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N OUR JuLy/AucusT 2000 issue,
Corky Hale criticized harpists for
lugging “huge pile[s] of music” to

ajob. “If you play somewhere for

six years,” said Corky, “and you still

have to sit with your pile of music
there, give it up!” Well I confess: she’s talk-
ing about me. I have always been, and always
will be, a harpist who is more comfortable
playing from the printed page than making
stuff up as I go along. Don’t get me wrong:
have the utmost awe and respect for harpists
who can improvise, play by ear, and wing it
as Corky does. I am just not one of those
harpists, and judging by the number of
phone calls I got after Corky’s interview
came out, there are a lot of you out there
like me.

In fact, most of the harpists I know are
music readers. Why? What is it about our
mstrument that keeps many of us with our
eyes glued to the page? When you get right
down to it, reading music doesn’t really
make a whole lot of sense for harpists. A
pianist friend recently asked me why the
strings on the harp are color coded. I smug-
ly informed him that unlike pianists,
harpists must look at, in fact are allowed to
look at, their strings constantly as a refer-
ence point. “Well,” he replied just as smugly,
“Wouldn'’t it be easier to look at the strings if
your head wasn’t turned sideways all the
time looking at that music?” I guess he has a
point.

Physiology plays a big role in people who
read music vs. memorizing it. Take the
whole left-brain, right-brain thing. My left-
brained computer-programmer husband
has no trouble at all whipping through the
18-minute Bach Chaconne on his marimba
from memory, even though he hasn’t played
the piece (or his marimba, for that matter)

on my mind

reading material

Most harpists | know are music readers—are

you one of them?
—by Kimberly Rowe

since his senior recital. I can’t even remem-
ber what I played on my senior recital, much
less how the pieces go. As a right-brained
person I'm much more visually oriented,
and I've trained myself to look at the strings
and see their relationship to the notes on
the printed page. Because of its mechanics,
the harp somehow intensifies my visual,
rightsided approach to music—much more
so than on other instruments I've played,
like flute and piano, where my fingers seem
to have a direct connection to the auditory
region of my brain. Of course I'm constantly
listening to the end result—the music. But
for me, the process of learning and produc-
Ing music is a visual one.

I've trained myself to look
at the strings and see
their relationship to the
notes on the page.

This visually-oriented musical approach
has served me well in many areas of my
career, but playing background music is not
one of them. Despite my defensive gut reac-
tion to cry “Foul” at Corky’s blunt comments
about the harp-music readers of the world,
deep down I know she’s on to something. Is
it really necessary to lug big stacks of music
to gig after gig because we can’t play “Mem-
ory” from memory? Does it serve our audi-
ence well to play with a music stand that pro-
vides a constant barrier between us and
them, and to rifle through our stacks each
time a request is made? If you’re a music
reader like me, can you honestly answer
“yes” to any of these questions?

I'recently had lunch with some college-

age jazz “cats” and the conversation went
like this: “Dude, what’s up with that new bass
player?” “Man, he just doesn’t know any
tunes.” “Yeah, he showed up the other night
with his Real Book—how lame is that?”
“Yeah dude, that’s pretty lame. If T was him
I'd spend some time learning tunes. You
gotta know the tunes!” In the jazz culture
surrounding my young friends, as in Corky’s
world, knowing all the tunes and playing by
ear are par for the course. But for most
harpists, building a comprehensive big
black gig-book to read from is the accepted
rule.

Afew years ago I took a daily steady gig
with the goal in mind of learning new tunes.
I'wanted to be one of those few-and-far-
between harpists who could sit down and
play a whole gig without once cracking the
cover of my gig book. I wanted to be a cat
who could play all the tunes. So I took the
gig and started memorizing a few tunes
each week. “Memory?” Sure thing. “Send in
the Clowns?” No problem. “Try to Remem-
ber?” Piece of cake. I memorized classical
tunes too: Correlli’s “Gigue,” “The Girl With
the Flaxen Hair,” and Salzedo’s ever popular
“Rumba.” Within six months [ had achieved
my goal: I could play an entire set without
the benefit of music. After a year’s ime I was
brave enough to venture out on a two-hour
gig without even bringing my music.

Are you impressed? Don’t be. I aban-
doned the steady gig in favor of more
ensemble playing and a year later, in anoth-
er steady playing situation, the tunes were
gone. I hadn’t kept them up, and my right-
brained self rebelled by calling out for my
old reliable crutch—the big black gig book.
There is a partially happy ending to my sto-
ry: a few of the tunes Ilearned are still with
me. The ones that stayed are the ones that 1



truly love, with melodies I'll never get tired

of. (“Memory” is not one of them.) These
are the tunes in which I memorized not just ) e u
notes, but harmony, rhythmic patterns, and
bass lines as well. They are the tunes I inter-
nalized into the auditory part of my brain as u r S
a true jazz cat would.
I have come to musical terms with my

strengths and weaknesses when it comes to REGU LATION SERVIC E
memorizing music and playing by ear. RO AD AND LOC Al SERV| CE

enjoy being a good reader, and I enjoy bring-

chemise
dust cover

ing new music to gigs for the challenge of Service Includes:
sightreading and learning on the job. 1
enjoy having that huge pile of music beside Regu|aﬁon of discs

me, because that way I'll never get bored or New peda| and slot felts (free)
run out of things to play. But I definitely
enjoy the freedom of playing the tunes I love
from my heart; playing with no limitations, Lubrication of pedols
no instructdons, no music, and the freedom

Adjustment of overmotion

: : Installation of new wire strings
to turn my head wherever it wants to go. I'm
. . —_———
envious of Corky and other harpists who play

this way all the time. But I'm not going to Joames Pinkerton
take Corky’s advice: I'm not ready to “give it 6510 Carrsbrook Ct.
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Beginning
The weekend seminar especially for

adult harp students!

Where can you find all these great harp teachers,
plus Eurhythmics with David Brown, harp ensembles,
concerts, and more?

g s R

12’6" 4

where- Historic Williamsburg, Va., at the Williamsburg Hospitality
House—adjacent to Colonial Williamsburg!

when- Thursday afternoon March 1 through Sunday afternoon
March 4, 2001.

who-  Beginning and intermediate level adult harp students.
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harpnews

Visit www.harpcolumn.com for up-to-the-minute

harp news updates!

BEJJANI TO TEACH AT PRINCETON
Elaine Christy Bejjani has been appoint-
ed harp instructor at Princeton Universi-
ty, in Princeton, N.J. Bejjani previously
taught at Kansas State University and at
the University of Kansas. “Although
Princeton is not a conservatory,” says Bej-
jani, “the broad and intense areas of
study offered in composition, music his-
tory, and music theory, as well as numer-
ous opportunities for performance work,
add a depth and range to the training of
a performer not often available at a con-
servatory.” Bejjani adds that at Princeton
“a student experiences the academic
stimulus of being at the top Ivy League
school in the country combined with the
ambience of a small, tight-knit communi-

o

Elaine Christy Bejjani will teach at Prince-
ton University.

Elaine Christy Bejjani has served on
the Board of the American Harp Society
and as Director of the AHS Concert

HARPISTS HONOR LUCILE LAWRENCE
—by Ray Pool

“A Celebration of the Life and Works of
Lucile Lawrence,” planned and coordi-
nated by Elizabeth Morse, was held at in
the Tsai Performing Arts Center of
Boston University School for the Arts
on Tuesday, October 10, 2000, at 8:00
p-m. The evening’s program featured
performances by harpists Franziska
Huhn, Richard Hunter, Susan Miron,
Elizaveta Filippova, Yu-Hsin Huang,
Emily Halpern Lewis and Elizabeth
Morse-all former students of Miss
Lawrence at B. U.

Spoken tributes were offered as well.
Phyllis Hoffman, Director of the Music
Division at B. U., welcomed the audi-
ence of nearly 400 as she described Miss

Lawrence’s 35-year relationship with
the university. Dewey Owens, harp
instructor at Vassar College, provided

Joel Sheveloff, professor of music at B.
U., described their interaction as fellow
faculty members and Franziska Huhn
represented the many students from
around the world who have benefited
from Lawrence’s teaching.

Natalie Bilik of Lyon & Healy Harps
made the special presentation of a
Salzedo concert grand harp to Boston
University in honor of Lucile
Lawrence’s exceptional career in teach-
ing and performing.

biographical and professional vignettes.

Artist Program; currently she is a mem-
ber of the Board of the World Harp Con-
gress. Bejjani is a founding member of
the Venus Trio which was a winner of the
Artists International Competition. She
holds a Doctor of Musical Arts degree
from the Manhattan School of Music.

WINNER’S CIRCLE

Stephen Andrew Taylor has been award-
ed the Susan and David Hirsch First
Prize of $2000 from the Debussy Trio
Music Foundation in its 2000 Biennial
Composition Competition for his work
“Viriditas” for harp, flute, and viola.
““Viriditas’ is a word coined by the
Medieval Abbess Hildegard von Bingen,”
says Taylor, who is currently a Professor
of Composition and Theory at Illinois
State University at Normal. “It describes
the green force of life expanding into
the Universe.” Taylor describes the piece

Harpists gathered from far and wide to
honor the teacher career of Lucile
Lawrence, above.
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World's 1*" Electric Harp Trio
Presents the CD...

T]AMOO

Original contemporary pop/rock/jazz
Order by mail, fax or online

$17 US + $20 foreign
(includes shipping)

Electric Angel
5255 Stevens Creek Blvd. #233-H
Santa Clara, CA 95051
Fax +1-877-513-2040

www.electricangel.com

Wmn. Rees Instruments

Award winning harps
*

25 years in fine lutherie
*

Extraordinary customer support

Our web site contains a large Harp Care and
Resources section
‘
222 Main St. ® Rising Sun, IN ® 47040
voice 812/438-3032 ® traditional harps.com

Debussy Trio Music Foundation winner
Steven Andrew Taylor.

as “contrasting a gentle melody with
propulsive rhythms and attempts to cap-
ture both the energy and fragility of life.”
The Debussy Trio Music Foundation
sponsors the biennial competition as
part of its mission to commission new

MAKERS OF
ForLx Harprs
¢» HAMMERED
DULCIMERS

with a solid reputation
built on quality and service

Dusty Strings

3406 Fremont Ave. N.

Seattle, wa 98103

(206) 634-1656 BaX (206) 634-0234
Call or write for a free brochure.

PN I VDDA DDLU IUDCADC DT AL I

F'r’, Shown: FH3G6B, maple.

music for harp, flute, and viola. “The
competition is an effective means to
encourage an increasing number of
American composers to consider writing
for the harp as an equal partner in the
chamber music setting,” says Foundation
spokesperson Dee Van Straaten. In addi-
tion to a cash prize, the award also
includes a publication contract with
Fatrock Ink of Los Angeles, whose sole
selling agent is Theodore Presser Co.
The deadline for the next competition is
August 1, 2002. For more information go
to www.debussytrio.com. ®

N

What's News With You?

Do you have newsworthy information
the whole harp world should know? Tell
us about it! Send your news in the form
of a press release to The Harp Column,
Atin: News, 2315A Parrish St., Philadel-
phia PA, 19130, fax 215-684-1858, or
visit www.harpcolumn.com where you
can enfer news items and upload a
photo for display on our website.




letters

WHAT ABOUT LEVER HARPS?

As a lever harp advertiser we cannot help
but notice the bias toward pedal harp
that was evident in the article called “The
Harp Buying Puzzle” in the Septem-
ber/October 2000 issue. We were puzzled
to find that a four page article on buying
a harp made no mention of buying a
lever harp as an option. Perhaps this arti-
cle should have been titled “The Pedal
Harp Buying Puzzle.”

It was stated in the article that “Every
harpist has different needs, and different
types of harps will satisfy those needs bet-
ter than others.” Not everyone is trying
out for an orchestra, and many of our
customers with pedal harp experience
find that the lever harp better suits their
needs. While the lever harp might not be
for everyone, neither is the pedal harp.
Some harpists play both. The lever harp
is a viable and respectable option that
should not be overlooked.

We’ve been making lever harps for

over 15 years and have noticed a steady
growth in the lever harp community. Per-
haps The Harp Column could do more to
address the interests of the growing harp
community.

Dave and Sharon Thormahlen

Corvallis, Ore.

You're right, we should have clarified that
“The Harp Buying Puzzle” pertained only to
pedal harps. Addressing the interests of all
harpists is an important goal of The Harp
Column. We hope our many feature articles
especially for lever harpists, such as last
month’s interview with Riidiger Oppermann,
demonstrates our commitment to this goal.
L.

|

We welcome your viewpoint about

Harp Column editorial content. Send

your letters to us ot 2315A Parrish

St., Philadelphia PA, 19130, or e-

mail krowe@harpcolumn.com. Let-

ters intended for publication should

be clearly addressed "Letter o the

Editor," and should include a name

and contact phone number. Letters

may be edited for clarity and length.

Deer Hollow Music

. PO Box 542, Misenheimer NC 28109
Y coll-free: 1 (888)523-7059
email: kwienand@ctc.net

Harp Music by Marilyn &
‘Karl Wienand

*¥*NEW* One hour video (two 30
min. programs) Marilyn Wienand,
harpist. "HEALING THROUGH MUSIC
AND ANGELS" and "CREATING HOLY
SPACE FOR THE DYING" $15
*REISSUED* 90 min. audio tape,
"THE HEALING HARP", Marilyn
Wienand, harpist, Playing Karl
Wienand's music from QUIETUDE,
THE HEALING HARP, AND WAVES OF
SILVER. $10

Carrying Music for Lever Harp
composed specifically for Hospice, Hospital
& Worship 22 String ﬁap ‘]‘(arp
Easy and intermediate Celtic and
TRenaissance dance pieces and more,

e HARP CONNECTION

7

» The East Coast’s only showroom featuring

new Lyon & Healy and Salvi pedal harps
» New and used lever harps for rent towards purchase
 Largest inventory of harps on the East Coast

e We rent nationwide ==

Karen Rokos, harpist and barp technician, at your service

Call Toll-Free 888-287-HARP

Visit our web site: www.harpconnection.com

The HARP CONNECTION is a sponsor of the American Harp Society
and the World Harp Congress
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sounding board

taking good aduvice

Listening and learning from other musicians is
a great way fo gain new insights on our own

instrument.
—by Olive Bernard

O DOUBT YOUR
teacher has told you
that it is important
to attend concerts
given by excellent
musicians—not just

those who play the harp, but those who
play any instrument well. I have also
found it quite helpful to attend master
classes for instruments other than the
harp. Last summer I attended a master
class for cello students conducted by
Felix Wang of Vanderbilt University and
Catherine Lehr of the Saint Louis Sym-
phony. Much of their advice can be
applied to the harp.

At one point Wang advised a young
student, “Listen for the dancing notes
and the singing notes.” This is easy advice
for any musician to follow. In general,
short notes are “dancing notes,” and
longer notes are “singing notes.” Think-
ing about the difference between danc-
ing and singing made an immediate
improvement in the student’s playing. It
also led directly to consideration of the
techniques needed to produce short
notes and notes of longer duration. Short
notes require quick movement of the
wrist, said Wang, who suggested that the
student think of swatting flies with the
back of his hand, perhaps lightly or with a
little more speed depending on the effect
needed (or on how annoying the flies
are). In demonstrating this technique,
Wang showed how the wrist rebounds
and releases tension, just as it needs to

when playing the harp.

Catherine Lehr provided some advice
on body movement that can be used by
any musician. Speaking to a student who
had just participated in a very dynamic
performance of a Rossini string quartet,
Lehr remarked that he carried some of
the aggressive gestures which were appro-
priate to the Rossini quartet into his per-
formance of Saint Saens’ “The Swan,”
which is a calm and serene piece of
music. Phrasing and intonation suffered,
as one might expect, but there was an
additional negative effect: The large ges-
tures were a visual distraction from the
mood of the piece. Lehr pointed out that
a performer must be aware of the mood
of a piece and choose suitable body
movements.

Lehr’s advice reminded me of some-
thing I saw in a violin master class con-
ducted by Joseph Silverstein. He stopped
one player and asked her why she made a
movement before going into another
phrase. He had her play the phrase with-
out the movement, and asked if she had
achieved the effect she wanted. In the
audience we became aware that the
movement was unnecessary, and even
made it harder for her to achieve the
desired effect. Silverstein warned against
body movements that arise from habit, or
simply for the sake of appearance. Both
Silverstein’s and Lehr’s advice have obvi-
ous application to harp performance,
where gestures are so important to sound
and phrasing. We harpists are sometimes

victims of the aura which surrounds our

instrument. If our gestures are there only
to meet audience expectations of whata
harpist should look like, we may be mak-
ing it harder to convey the music as it was
intended by the composer.

I'was delighted to hear some of the
other advice Silverstein gave his students.
He said that many violin students start at
the early age of three. They continue
their studies for fifteen years or so, and
then they think they are ready for the
world. Silverstein pointed out that most
of them will have to begin again when
they go to a conservatory! “I,” he said,
“am sixty-seven years old and I am just
beginning to play welll. Don’t be in a hur-
ry; you will improve, but remember to fix
the small things. Fix the holes in the road
before you go for a ride again. Don’t
keep riding over the little cracks and
bumps. Fix them!” For me, this rein-
forced harpist Alice Chalifoux’s advice
not to “play the harp,” but rather to work
at it and get things right in practice, and
Lucile Lawrence’s advice never to prac-
tice mistakes.

Silverstein also gave us some reassur-
ance about our choice of career.
“Remember that if you choose to be a
musician you will work hard all your life,
and you will never be rich. However, I
have some friends who are rich, and they
would change places with me in a sec-
ond.”

Sometimes being a harpist seems very
lonely. We don’t have the ready opportu-



nities for chamber music at a moment’s
notice. We are seldom called to make the
fourth in a string quartet at a friend’s
home on a Sunday evening. We may for-
get how much we have in common with
all those who make music, and how much
we can learn from one another. Attend-
ing master classes for other instruments
provides both growth and reassurance. m

Olive Bernard teaches and performs in
Amaprillo, Texas, and at Rocky Mountain
Summer Conservatory, in Steamboat Springs,
Colo. A native of Ireland, Bernard studied
harp in Dublin and in New York City with
Lucile Lawrence.

]
“Sounding Board” is a place for your
opinions and commentaries about
any harp-related issue. (Opinions do
not necessarily reflect those of The
Harp Column editorial staff.} If you
have an opinion about something
affecting today’s harpists, we want fo
hear about it! If we print your submis-
sion (800 words or less), we'll pay
you $75.

www.kolacnymusic.com
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MERCHANTS & CRAFTSMEN
SINCE 1930

Our Man OrDER CATALOG

HARPS & STUFF
FOR TEACHERS
AND STUDENTS
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“OFFICIAL HARP MOVER" SHIRTS,
“TROUBLE SHOOTING YOUR
LEVER HARP” BOOKS,
SUZUKI HARP METHOD BOOKS,
AND Muct Morgs!!!

1900 S. BROADWAY
DENVER, CO 80210
PHONE: 303.722.6081
FAX: 303.722.3996
E-MAIL: kmc1930@zaol.com

celtic Harps
oY ovey1ls ycars.

we specialize
n unique
carvings and,
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on ourny lon and

wire harps.

contact us fora
dealer near you

ora free brochure

220 suburban road, San Luis obsipo, A 93401
Phone (808) 544-2777 Fax (805) 544-2758
WWW.trip L@ttl/lcwps. com

Natural Selection

Tbormakbilen ]fazp.s

1876 SW Brooklane
Corvallis, OR 97333
(541) 7534334
http:/iwww.proaxis.com/~thormahlen
Email: thormahlen@proaxis.com
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JOYCE RICE
PUBLICATIONS

“Unttligent msic with o
tonch o/ wk‘lmoy_"
Medleys:

Moonbeams: medley of moon songs
like Clair de Lune, Blue Moon, Moon
River. For lever/pedal harp solo or
harp and cello. $6

Spirituals Medley for Teacher and
Me (or just two friends): Deep River,
Joshua Fit the Battle of Jericho,
Swing Low, Sweet Chariot. Lever/

pedal. $11

Scottish Medley for Teacher and Me:
6 tunes including Annie Laurie, Loch
Lomond, Campbells are Comin'.
Lever/pedal. $12

200004000000 e000000t0s0e

Available through many distributors or
Joyce Rice
2501 2nd Ave. N, Seatlle WA 98109 USA
Ph 206-285-6036 ® Fax 206-270-9416
Joycrice@nwlink.com
www.joycericepub.com
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nuts and bolts

CYoss your fingers

Take time to perfect your cross-over technique.

—by Susan Brady

ARLY IN YOUR TRAINING as a
harpist, you will be intro-
duced to cross-overs and
cross-unders. Even a simple
scale uses this basic tech-
nique. Let’s analyze the
basic technique of crossovers, their use-

fulness, and tips to get you doing them
right from the start.

Cross-overs are generally used in
descending scales and arpeggios where
more than four notes appear in succes-
sion. The basic technique for crossing is
the same no matter what method of harp
playing you use. Thumbs always cross
over and fingers always cross under.
Learning to cross over and under will
facilitate your movement on the harp
tremendously. After mastering these basic

Figure 1: Place your thumb high on C and your fingers low on B,
A, and G to begin a descending scale.

skills, you will be able to play the entire
range of your harp without looking at the
strings.

We will begin with cross-overs before
cross-unders because they are easier.
(Cross-unders will be discussed in a
future article in the Nuts and Bolts sec-
tion.) Once you have perfected the basic
four-notes-in-a-row concept, you are
ready to begin crossovers. Let’s begin
with a descending C scale in the left
hand. (Note that the illustrations show
only the right hand.) With the thumb on
middle C, place four-in-a-row on C, B, A
and G (see figure 1). Slowly play the C, B,
and A. Pause after playing the A. Keeping
your fourth finger secure on the G string,
cross the thumb over to the F below (see
figure 2). The thumb will actually cross

over the fingers, hence the name cross-
overs. The thumb never crosses under
the fingers. Place the thumb high, keep-
ing the fourth finger low. Play the G,
fourth finger, while holding the thumb in
place on the F string. Pause again to
replace the 2, 3,and 4 on E, D, and C
(see figure 3) . Remember to place the
fingers low while keeping the thumb
high. After you have successfully placed
the rest of your fingers, continue by play-
ing the remainder of the scale: F, E, D,
and C. Keep in mind that when you learn
a new technique it should not interfere
with what you have already learned:
knuckles bent, wrists in, elbows up, close
fingers. You know the routine!

If you are new to the harp or haven’t
developed this technique properly, your

=

Figure 2: Keep your fourth finger on G while crossing your thumb
over fo the F below.
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Figure 3: Replace your other fingers onto E, D, and C to complete
the scale.

fingers may feel awkward or weak at first.
This is normal. Here’s a good strengthen-
ing exercise to try: Place the fourth finger
of the problem hand on a middle range
G. Place the thumb high on the neigh-
boring F. Repeatedly pluck the fourth fin-
ger slowly, using the proper technique.
Always replace the fourth finger low. Do
not allow the fourth finger knuckles to
cave in as you pluck. Do this at least twen-
ty times a day until you can easily pluck
the fourth finger properly. This exercise
can also be done similarly playing the sec-
ond or third finger, or in different regis-
ters on the harp.

The basic technique for
crossing is the same no
matter what method of
harp playing you use.
Thumbs always cross over
and fingers cross under.

Practice the one handed scale repeat-
edly until it feels comfortable. When play-
ing the left hand you may want to occa-
sionally slip your head over to the right
side of the harp to take a peek at your fin-
gers as they close. The cross-over tech-
nique is the same for the right hand.
However, you will be able to see your fin-
gers closing a little better in the right
hand. Because it is always better to be
able to watch each hand individually for
errors before tackling them together, do

not begin two-
handed scales until
you are comfort-
able playing hands
separately. Next,
eliminate the paus-
es or long notes
and play an even
scale without paus-
ing to replace.
Then try the whole
process again using
the full range of
your harp and not
looking at the
strings.

After mastering
a simple eight note
descending scale
in each hand, you are ready to alter the
notes and fingering patterns to include
short scales, arpeggios and two-handed
cross-overs. Be sure to get comfortable
with the easier techniques before moving
on to harder ones. It will not always be
necessary to cross only over the fourth
finger. Crossing can be done over the sec-
ond or third fingers for a shorter run of
notes. Practice these as before, pausing to
cross the thumb and again to replace the
necessary fingers.

Connected arpeggios are done in the

practically practicing

same manner as scales. However, the
spacing between fingers will be wider and
therefore more challenging.

Two-handed crossovers can be done in
unison or harmony, creating an even
greater challenge.

If you are new fo the
harp, or haven’t devel-
oped this technique prop-
erly, your fingers may
feel awkward or weak at
first.

Just because we all learn crossing con-
nections as beginners doesn’t mean they
are easy, just a necessity. In fact, itis not
uncommon for students to work years lat-
er to get the kinks out of crossing tech-
niques. Don’t take them lightly. Learning
a good crossing technique from the
beginning can save a great deal of work
later on. m

Susan Brady lives and teaches in Atlanta,
Ga., where she is Principal Harpist with the
Atlanta Opera Orchestra; she also teaches at
the Brevard Music Center in Brevard, N.C.

x marks the spot

ere’s a tip if you're having
H trouble placing thumbs high

and fingers low: Use washable
markers to draw two different colored
lines across the strings denoting the
proper thumb and finger placement.
(Do not use markers on wire strings.)
The lines should be approximately
two to three inches apart in the mid-
dle register of your harp. Play a
descending scale placing fingers on or
near the markings. The lines will

probably wear off by the time you fin-
ish practicing.

[ e o e B

Have you and your teacher devised a
way to make practicing easier? Let us
know about it! Send us your tip, along
with your name and your teacher’s
name; if we use it we'll pay you $25.
Send tips to Practically Practicing, The
Harp Column, 2315A Parrish St.,
Philadelphia, PA 19130
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hot tip

A Young Person's Guide to
the Orchestra

Hints for cleaning up the cadenza

—by Beatrice Schroeder Rose

N ALL ORCHESTRA WORK, I look for

a fingering that will produce

the best sound. The problem

with many orchestral com-

posers is that they are unaware

of the dissimilarity of fingering
between the harp and piano. The fact
that we must place the notes before play-
ing them can change a simple figure on
the piano to an awkward one on the
harp.

In my 37 years of orchestral playing
experience (31 of them as Principal
Harpist with the Houston Symphony
Orchestra), I learned more than one
trick for overcoming terror inflicted by
certain conductors and composers. Par-
ticularly with the piece A Young Person’s
Guide to the Orchestra, conductors seem to
have increased the tempo relentlessly
over the years. They establish the tempo
in the first measure and follow we must!

2. 0.Box 170
Roderfield, WV 24881
1-800-392-0176

I remember the first rehearsal with
one British conductor (whose name I
have long since forgotten). He took such
an outrageous tempo that I almost fell off
my chair. I hurried home to look for
something to satisfy his whim before the
following day’s rehearsal. It must be true
that necessity is the mother of invention.
After trial and error and a few drops of
hysteria, I came upon a solution which
proved very useful (see example, p. 14).

The problem with many
composers is that they
are unaware of the dis-
similarity of fingering
between harp and piano.

My trick is to eliminate crossing under
in all the two-handed arpeggios. It has
saved the day for more than one col-
league, and the pattern can be applied to
works of other composers, especially
those of Richard Strauss.

Opening chords establish the tempo
for the cadenza, which can range from
half-note equals 56 (chosen by the com-
poser on an old LP) up to half-note
equals 66, depending on the conductor.
These chords should be played as bril-
liantly as possible. An alternate fingering
also appears for measure 7, although I
prefer the original.

Here is the original excerpt, followed
by the edited version from my forthcom-
ing book, The Orchestra Harpist. May it
prove as useful to you as it did to me. &
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Benjamin Britten
-Original Excerpt-

AYoung Person’s Guide to the Orchestra

VARIATION I
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The place to go for

The Harp Connection s now

a divect importer of Salve Harps.
We offer harps from Salvi that are
new to the U.S. market, such as
the Daphne 46 semi-grand, the
Daphne 47 concert-grand and
the Diana o7 Sinfonietta /n nat-
ural finish. Call or check onr web
site for availability and to learn
more about our leasing and
financing programs for the full
line of Lyon & Healy and Salvi
pedal harps. Salv: Diana

with hand-painted soundboard decovation

e HARP oNNECTION

Salem, Massachusetts

Call Toll-Free: 8 8 8 . 28 7. 42 77

www.salviharpsusa.com



ask the experts

Question:

Help, | forgot my tuning key! What's the best way
to handle a harp emergency?

"M OF THE PREVENT EMERGENCIES FRAME OF MIND AND MY CAR is a veritable workshop. My
mental and fridge door lists are extensive, so I've been lucky in the emergency depart-
ment. I always have a spare tuning key in the car, two in my gig bag, one in my purse,
and one or more on every horizontal surface in the house. The flutist I mostly use has

one in HIS gig bag (and needed it one time when he was working with another harpist—
boy, was she surprised)!

If a pedal rod breaks, you can sometimes avoid playing in the key affected. Ifit's a con-
cert, better have a spare harp. If a pedal spring breaks, I always have spares in the car.

Pins can pop off a disc, especially bass discs, so I have spare discs in the car. I keep quite a
few bass discs and one of every other size. If it’s the less stressed pin, Krazy glue will hold it
on for a little while.

Stand light burnout: Guess what else I have in the car? Two of ’em, in addition to spare
bulbs.

Flutist doesn’t show: That one taught me to always have solo books in the car, no matter :
what the job. And a noose to hang the flutist. Sally Perreten

The other nightmare is having a car breakdown with the harp in it. Even though I keep Old Saybrook, Conn.
my car in tip-top shape, this has happened to me a few times. I've always been rescued in
time to do the job, either by my husband, the police, or choir director. Cell phones have
made this less of a problem. Be sure you have good tires to minimize the possibility of a flat
on the way to a job.

FTER 15 YEARS OF FREELANCING, I HAVE A FEW Tales to tell. The only time I forgot my
tuning key was so traumatic, it never happened again! A photographer at the
ceremony provided a pair of pliers that substituted OK, but harp builders
shuddered when I told them about this switch. Apparently, the teeth of the pli-

ers dig into the soft metal of the tuning pin, and weaken it. Oh well, the show must go on!

The most creative solution to a harp emergency occurred when I forgot my music stand.
The gig was 2 1/2 hours long, and about 40 minutes from my house. I have 1 1/2 hours of
music memorized, but no more! A clever waiter brought over a champagne bucket holder
which held my heavy notebook perfectly!

Another time I was about to perform an evening concert during a severe thunderstorm.
The electricity went out so the music director quickly located candles, matches, and audi-
ence volunteers to stand behind the musicians and provide light. The lights came on just as
I'struck the opening chords!

My Volvo wagon is now permanently outfitted with an extra tuning key, stand, and stand
light.

Karen Strauss
Long Island, New York




E BEST WAY TO DEAL WITH THE LACK of a tuning key is to play your arrangements
avoiding the strings that are the most out of tune! Once I tried using household pli-
ers, butit did not do a very good job of turning the pin, and it scratched the corners
badly. The best solution is prevention, of course, and I solve that by having a leather

key holder tightly buckled to the harp under the soundboard. T always check to see that it is
safely buttoned in at the same time I put the soft cover on the harp. I keep a printed check-
list of items to remember tacked to my back door: harp, bench, stand, lamp, string bag,
extra tuning key, electronic tuner, etc. Items that may come in handy are a small rubber
floor mat if the playing surface is slick, a towe] to wipe moisture off the harpifitisa rainy
day, extension cord, extra light bulb, amp and batteries, and so on.

Another nightmare is a broken string on the job. You can deal with this by continuing
playing, avoiding that octave if possible. Ifitis a classical occasion, either solo or playing with
others, you just have to stop and replace the string while they wait. It won’t stay in pitch, but
itis easier to play that string softly than it is to have a gaping hole where the string is missing!

Ifyou forget a bench, you can fold the harp cover and use it as a cushion in a normal
chair. Folded bath towels are a better solution if you have them, for they make a firmer
square-shaped base to sit on. Hotel or classroom chairs are often meant for stacking, and
you can stack two together for a bench just the right height.

Forget your music stand? Use a chair facing you, leaning the music against the chair-
back. This will work only if you have a stiff notebook. I put my music in plastic sheet protec-
tors in a binder, making page turns a snap and the pages can’t fall down.

Louise Trofter
Houston, Texas

Coming Up:

| often get calls for the same date. What's the best WGT to handle referrals?
Got an answer or a new question2 Email harpbiz@aol.com.

Hidden Valley Harps, Inc.

crafting quality folk harps since 1975

Some of the words often heard to describe our harps are: amazing,
full rich sound, incredible, terrific, beautiful...
We suggest you see for yourself.
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Our harps are preferred by beginners as well as professional recording
artists.

See and Hear our harps on our detailed website:

www.integrityonline7.com/hiddenvalleyharps
It’s loaded with harps,options, and accessories.

We also carry harp strings and music.

1444 Calle Place, Escondido, CA 92027 Ty —
Phone & Fax: (760) 743-0747 Hidden Valley Harps, Inc.
E-mail: hiddenvalleyharps@jntegrityonline7.com Crafted by the Yoder family







fits

It’s a harpist’s Cinderella story: Prince
Charles is looking for his own personal
harpist. His criteria is that she must be
young and Welsh. The shoe that fits, so to
speak, belongs to a girl from the little village
of Llanon, Wales. Catrin Finch is a twenty-
year-old student at the Royal Academy of
Music in London; she won the Lily Laskine
International Harp Competition at age 19.
The world takes note, and suddenly Catrin
is featured in the international press,
including a photo and story in People mag-
azine. What'’s it like to be the belle of the ball,
with a recently-released CD and a slate of
concerts scheduled? The Harp Column
talked to Catrin Finch in a telephone inter-
view at her London apartment. Read on to

find out what inquiring minds want to
know.

The Harp Column: It’s quite an hon-
or to be Harpist for His Royal Highness
the Prince of Wales.

Catrin Finch: Absolutely!

HC: How were you chosen for this
honor?

CF: Well, a mixture of things really.
The main one was that the Prince was
thinking of re-establishing the position
(the last royal harpist was appointed in
1871), and he decided to get hold of
three people from Wales who were
established musicians, one of whom was
Elinor Bennett, my former harp
teacher. The three of them were chosen
to help him choose the harpist, and
they came up with me. Also I had
played at his fiftieth birthday party a

couple of years before at Buckingham
Palace, so he’d heard me play, then
basically he put two and two together
and they came up with me. I also fit the
slot, you know, because it was for a
young Welsh harpist. The point of the
position is to promote the instrument
itself in Wales obviously, but it’s also
there to establish and help a young
artist, a young harpist coming out from
Wales.

HC: When did your position start?

CF: Back in May, 2000. May the
twelfth was my inauguration in Wales,
so it hasn’t actually been going for that
long.

HC: And how long does it last?

CF: It lasts for two years, initially.

HC: How has this changed your life?

CF: Well, pretty amazingly actually. I
got the original phone call back in
March, and I was sworn to secrecy by
the palace until May, which in itself was
really difficult to not tell anyone.

HC: You didn’t tell anyone?

CF: No. I mean...

HC: Not even your mother?

CF: Well no, my m— okay, my moth-
er. I lied. I told my mother. I said, “I
have to tell my mother, and I have to
tell my teacher, Skaila Kanga, but no
one else.” And so I was living with all
my flat mates and it was really difficult
actually to keep it secret, because you
know I was really excited obviously. So
that was the tough thing anyway. But
I’ve forgotten the question, sorry!
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HC: Oh, I asked how it changed your
life.

CF: How it changed my life—well,
just amazingly! The publicity from it
was basically the main thing. Especially
here in Britain, you know, it was re-
establishing an old-world tradition so
the press got involved a lot, and I had a
lot of publicity from it. There was a lot
[of press] in the States for it and all
around the world as well, so you know
one thing leads to another. I've had a
lot of concerts from it and a couple of
projects which I'm now working on,
and it’s been amazing actually—it’s
been absolutely amazing.

HC: So what are your duties?

CF: It’s kind of weird, really, but it’s
not a lot to be honest. I get paid two-
and-a-half thousand pounds ($3,750).
That’s my honorarium for the year, and
for that I have to do approximately one
function a month, and that function is
whatever the Prince wants. So far I've
just played at the end of dinners which

Below: Catrin Finch poses with Prince Charles; she is now Royal

Harpist to the Prince of Wales.

he’s held for friends, or for official din-
ners which he was holding. I don’t
know, because it’s all very new. No one
quite knows what’s going to happen
because obviously no one was around
when the last royal harpist was around!
So we’re playing it a lot by ear at the
moment, but I think the plan will be
that I will just go and play, say, at the
end of a dinner or a function, or what-
ever he wants—give a small recital for
him and his friends, or whoever he’s
got there with him. And that would be
either at his house, or Buckingham
Palace, Windsor Castle, or somewhere
else—wherever he wants. I'm kind of at
his beck and call.

HC: So you could get called at a
moment’s notice?

CF: Well, feasibly I suppose I could.
To be honest, I haven’t as yet. But If he
suddenly decided he wanted to hear a
harp, then off I trot!

HC: [Laughs.] I'm just curious; how
does it work? You load up your harp
and drive up to
the entrance of
Buckingham
Palace and they
let you in?

CF: Yeah, lit-
erally, yeah.
That’s how you
do it. But to be
honest, I don’t
think it’s going
to be quite that
sudden. I don’t
think he’ll kind
of ring me up
one afternoon
and say, “come
play for dinner
this evening.” I
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normally play at
more official
occasions which
are planned out
in advance. So,
yeah, I mean lit-
erally you just
drive into Buck-
ingham Palace
and park your
car outside and
let yourself in.
[Laughs.] It’s
really weird,

but yeah.

HC: When I was in school I played a
lot of posh parties, and we were consid-
ered, you know, one step up from the
kitchen help: drag the harp in the back
entrance. But I assume because you
have an official position you’re held in
higher esteem than...

CF: Luckily I think I'am. I get a lot of
help because I'm known now to them.

HC: They treat you special.

CF: Yeah, they treat me a bit differ-
ently, because I remember when I went
to play for his fiftieth birthday party, a
couple of years back now, we had to go
through the back entrances and all
through the kitchens, and it’s changed
actually since then.

HC: Do you get nervous?

CF: Sure I do, especially on May the
eleventh, I was very nervous.

HC: Did you play a full recital then?

CF: No, it was about a half an hour.
It was just such a daunting experience,
and I think it’s getting easier every time
I do it. I don’t get so nervous, because
I'm getting to know him a lot better
now, and now I know the people who
work for him, the palace officials. So
you know, I guess it gets easier each
time. I think at the end of two years I
probably should be quite comfortable
with it. Well, I hope I will, anyway.

HC: I would think so. So every girl is
going to want to know: have you met
Prince William yet?

CF: I haven’t, you know, because he
doesn’t hang around with his dad a lot,
unfortunately. But there’s two years
here, so we’re going to keep hoping!

HC: He ought to be about your age,
shouldn’t he?

CF: Well he’s two years younger, but
you know, that’s not a serious problem.
[Laughs. ] But like I said, he doesn’t
really hang around the home, or with
his dad, so I'm going to have to attempt
to meet him somewhere. I hope so, any-
way—I'm keeping my fingers crossed!

HC: Undoubtedly! I want you to talk
a little bit about the prize you won in
January 2000 for the Young Concert
Artists (YCA) international competi-
tion. What did you do to compete for
that prize.

CF: Well that was a funny one. I
thought of entering it after I had won
the Lily Laskine [competition] in



Mention this ad
and receive a
10% discount on
your registration
fee!

Announcing the

2nd International Hovp Therapy Conference
February 1-3, 2001 Richmond, Virginia

»  Offering a comprehensive roster of speakers and performers who will share their latest research
findings regarding harp therapy.

* Excellent networking opportunities. Meet experts from around the world who will discuss the
way the harp is used and viewed in medical, scientific, spiritual and community settings.

* Appropriate for all levels of experience.

* Practical tips. Opportunities for “hands-on” experience.

o  Workshops, concerts, receptions, great exhibits, and time for interaction round out this
groundbreaking event.

* Convenient, new location- The Omni Hotel, in Historic Shockhoe Slip, Richmond’s charming
18" century shopping/restaurant district.

Registration is easy but don’t delay- space is filling up quickly and time is running out!

Registration Form

(To register, copy and mail this form or register via our web-site, www harpsunlimited.com)
Name:

Address: City: State: Zip: Country:

Email: Phone: Fax:

Registration Fees:

Early Registration postmarked by December10, 2000 $255.00

Registration postmarked by January 10, 2001 $275.00

Late Registration after January 10, 2001 and at the door $315.00

Spouse registration $100.00

One day attendance fee $175.00
Total: §

New for this conference! We Accept Visa, MasterCard and American Express

Circle one: Visa MC AmEx

Card #: Expiration date: Billing zip code:

Make Checks Payable to; The 2™ International Harp Therapy Conference, P.O. Box 155, Midlothian,
Virginia 23113
* Two lunches are included in the conference price.
e Call the Omni Hotel, Richmond for room reservations 1-804-344-7000. Mention you are
attending the Harp Therapy Conference to receive discounted room rates.
¢ Call Smooth Travel, Janice Burkett 1-800-476-6684 for discounted airline reservations for
conference attendees.
Refund policy: Refunds for cancellation (less a $75.00 administrative fee per person) may be obtained
in writing to Robbie White, P.O. Box 155, Midlothian, Virginia 23113. Requests must be postmarked
no later than January 11, 2001 to be honored.

For complete conference information including speakers and workshops, visit us on-line at
www.harpsunlimited.com or request a brochure at 1-800-861-0127. Additional contact: Robbie
White, Conference Headquarters (804) 379-7696. or e-mail: AMTGSVCE@aol.com.
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The Venus Cherub
44 Strings
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success never means less

Introducing the most complete line

The Venus Prodigy
44 Strings




small harps ever produced by one manufacturer

The Venus Millennium
2 Strings

Bigger is better...
a bigger sound from a

small pedal harp, that is.

Experience the biggest new sound from
the extremely popular Venus line of small
pedal harps, manufactured exclusively by

W&W Musical Instrument Company

in Chicago.

It’s no small wonder that many harpists
have already made Venus their first choice

for quality harps.

Venus Harps

Manufactured by

W&W Musical Instrument Company

3868 West Grand Avenue e Chicago, lllinois 60651
(773)-278-4210/ 278-4238 e Fax (847)-818-0868
e-mail: wvenushp@mcs.net

www.venusharps.com

Venus Harps: “Your Sound Investment.”™
VISA and MasterCard accepted ~ Made in the USA -
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Facts on Catrin Finch
Age: 20

Background: Born in Aberystwyth,
Wales, Catrin Finch grew up in the
village of Llanon and is the
youngest of three children. Her
father is English and works for an
agricultural agency; her mother is
German and is a college librarian
and piano teacher.

Education: Catrin Finch began play-
ing the Celtic harp when she was
six, and shortly thereafter she
began studies with Welsh harpist
Elinor Bennett. She left Wales at 16
to study at the Purcell School in Lon-
don. Now she is in her third year of
a four-year Bachelor of Music Per-
formance program at the Royal
Academy of Music in London,
where she studies with Skaila
Kanga.

Awards: First Prize, 1999 Lily Lask-
ine International Harp Competition,
France

First Prize Winner, 2000 Young
Concert Artists International Audi-
tions

2000 Princeton University Con-
certs Prize

2000 Orchestra New England
Soloist Prize

“May 2000, Appointed Royal
Harpist to HRH The Prince of Wales

France in September. I sent a tape in
because those people who didn’t live in
America could send a tape as their first
round. I sent a tape pretty much
straight off to the competition, really,
and I kind of forgot about it. But then I
got a phone call at the beginning of
December saying, “you’re through to
the next round of the YCA competition.
Can you be in New York on the first
week of January?” So it was a little bit of

a panic over Christmas. But we went
out. [For YCA] you submit a repertoire
list, and then it’s an audition process.
There was a jury of about ten or fifteen
I think; there were quite a lot of them.
And then through an audition they will
ask you bits from your repertoire list.
They’ll just throw it to you once you’re
on the stage, which is quite daunting
actually. So I went out for the semi-
final round, and got through that, and
then got through to the final, where I
was one of the five winners. So it was
quite an amazing experience, because
it was my first time in New York as well.
Luckily my father came with me so I
had a bit of a helping hand there.

HC: How extensive was your list of
repertoire?

CF: I think it consisted of about
twelve pieces; ten, twelve pieces. It was
fun though, I enjoyed it actually. It was
good fun. But it was an amazing experi-
ence because you actually walked on
stage not knowing what piece you were
going to be playing. That was the scary
bit because normally when you're
doing a concert, you know your pro-
gram and you know whether you're
playing this or playing that. But the
point of this was that you didn’t know,
because they could just shatter any one
of the lists that you’d given them, so it
was quite amazing.

HC: And how does YCA help your
career now?

CF: They will provide a platform for
me in America and help me get my
career on the go as it were. They pro-
vide concerts for me in America espe-
cially; but they act as managers for all
my concerts all around the world now.
The main things I do for them are
Washington, Boston, and New York
recitals. April the fourteenth is my
Boston debut, at the Gardner Museum,
and then on April seventeenth is my
New York debut at the 92nd StreetY. I
also have trips planned in California
and Sri Lanka in January and February.

HC: YCA is for young professionals
who haven’t had prior management,
correct?

CF: That’s right. It's just another
helping hand, which is providing a
platform for me, and just helping me
get my name out there you know. Every
little bit counts, and so far they’ve been

fantastic. They’re a great help. And this
career guidance, just having someone
there who you can ask advice from, and
say, you know, “should I do this concert,
should I do that one?”

HC: And the other big competition
that you won was the Lily Laskine in
1999. Tell us about that.

CF: Well that was, again, an amazing
experience for me because it was my
first international competition that I'd
ever done. And I just went out, really,
for the experience of it, because it was
in France, so it wasn’t really that far. So
my mum came out with me and we just
thought I'd give it a go, you know, and
see what the international competition
scene was all about, because I had never
experienced it before. And it so hap-
pens that I was successful there; but you
Jjust—you never know. It gave me an
insight into what all the other young
harpists were doing around the world. I
met a lot of lovely people, so it was just
a great experience.

HC: Until that time did you know
you were that good?

CF: Well, I think I've always known
ever since I started that the harp was my
thing, and I've always wanted to play
the harp. But no, to be honest, I didn’t
quite know the extent of it. I didn’t
know what the standard was like out in
the real world, because I'd obviously
just been playing around in Britain
here. It was really interesting to see
what the standard was like in my gener-
ation. It gave me a big insight into the
harp world. It was great.

HC: Well, congratulations to you. It’s
very exciting. You have a career already
established that most harpists could
only dream of having.

CF: Well, thank you. It’s on the up,
which is good, and like I said, one thing
leads to another so you just kind of
have to keep your options open, I
think, and just take what comes your
way.

HC: What was your prize for the Lily
Laskine competition?

CF: For the Lily I won a harp. I chose
myself a nice black Salvi Aurora, which
is great. I'm completely dependent on
two harps now, and I can’t understand
how I could have ever survived without
two before. It’s really helpful to have
another harp around. [Part of my prize



was] a CD recording for me which was
my debut CD.

HC: Has that already come out?

CF: Yes, I recorded it back in January
2000, (based) on my Wigmore Hall
debut here in London, which was
another concert they provided.

HC: Do you know if your CD is avail-
able in the United States?

CF: Yeah it is. It’s available from
Lyon & Healy. It was my first CD so 1
had a great time recording it, and it was
just a fantastic opportunity really.

HC: Do you prefer to play in a solo
capacity, or with other people, or does
it matter?

CF: To be honest, on an enjoyment
factor I prefer to play with other people
because it’s just very lonely being up
there by yourself. At the moment I'm
doing a lot of solo work. I'm happy
doing that, but I think I'd like to do
more group work eventually, hopefully
more chamber music and things. I'd
like to do a bit of everything. I'm keen
to experiment in all kinds of music.

HC: Do you have any specific profes-
sional goals that you’d like to try to
accomplish in the next few years?

CF: To be honest, no. I've learned
just within the last two years that you
can’t really plan, because I had loads
of plans when I was little of what I
wanted to do, and it has not turned out
that way at all. I think the best thing
for me to do is to keep my options
open and see what comes along—see
what I get offered and see what hap-
pens. And like I say, I'm happy to do
any sort of music. I played a lot of jazz
on the harp which I enjoyed a lot as
well; I like contemporary music, I like
Baroque music, I like playing in an
orchestra, and I like playing on my
own so I'm just entirely open to any
suggestions at the moment.

HC: How do you juggle your life as
a student at the Royal Academy of
Music and as a successful young profes-
sional?

CF: Yeah, well it’s difficult actually,
but the Academy is very understand-
ing, and my teacher, Skaila Kanga is a
fantastic lady. What I'm doing is for my
career, and is why I'm there to be hon-
est, so they’re completely understand-
ing and behind me with everything.
They say that I should take all my

opportunities—so I do. It’s just a matter
of I have to keep up with academic
stuff, and that is just effort on my part,
that’s entirely based on my work; and I
think as long as that happens and I just
keep up then that’s fine. I think it’s not
necessary for me to have to be there all
the time in order to do that, really.

HC: What year are you in school?

CF: I'm halfway through my third
year now, and it’s a four-year course.

HC: But you’re going to finish?

CF: I'm hoping to, yeah. I'd like to,
but it’s getting difficult, to be honest.
But, you know, I'm not going to plan.
I'd like to finish it, so until T have a rea-
son to leave I shall certainly try and ful-
fill my degree, because I think that’s
quite important. And also, I think it’s
important just have a normal life
here—student things—which I also
enjoy. I’ve got a lot of friends now at
the Academy, so I think I wouldn’t be
very happy if I were to leave, because
it’s a grounding in your life. And so I'm
hoping to hang on in there and sort of
do the normal stuff.

HC: So what do you do for fun?

CF: For fun 1 live here in London
with three other people; there’s four of
us in a flat in northwest London. I love
shopping—it’s my favorite hobby in
life, but unfortunately you need money
for that. [Laughs.] And I just love Lon-
don. I love the city life. It’s so different
to my childhood, because I was born
and brought up in a little village in west
Wales where there was a little village
shop and that was about it. So London
was just such a culture shock! I do nor-
mal things: I like going to parties, and I
like socializing a lot. I do normal
things, I suppose. I do everything a nor-
mal twenty-year-old student in London
would do, to be honest, whenever I can.

HC: You definitely should do normal
things, keep yourself grounded. It
sounds like you have a lot of exciting
possibilities ahead of you. It will be fun
to see where your career leads you.

CF: Yeah, I think that’s the best way
to put it. I think that if you plan, it gets
a bit boring, so I'm into not knowing
what’s going to happen next. There’s a
long time yet; there’s a lifetime ahead
of me, so we’ll wait and see. &

BREVARD MUSIC CENTER
JUNE 20 - AUGUST 5 » 2001

David Effron « Artistic Director

Susan Bennett Brady,
Harp Instructor

* Orchestra and wind ensemble
performance opportunities

® Private instruction

¢ Chamber music

* Harp ensemble

P.O. Box 312
Brevard, NC 28712
828-884.-2975

www.brevardmusic. org
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campers

It may be snowing outside, but it's not too early to pick out a sum-
mer music camp; here are some of our favorites.

-by Flippy White

VERY YEAR THOUSANDS of young
musicians pack up their bags
and take off for music camps
around the globe, ready to
begin their summer of learn-
ing and practicing.

Summer music programs can provide
a world of good for young harpists who
often don’t have opportunities to play
with other harpists or in ensembles. At
any good music camp, harpists can hone
all sorts of skills and also meet new
friends and fellow musicians. The daily
emphasis on music is a major encourage-
ment for campers to practice and work
on technique; you can make an incredi-
ble amount of progress in a short time
since you don’t have the distractions of
school work, home chores, or a job. You
also have an opportunity to assess your
own strengths and weaknesses when you

hear other harpists your own age per-
form. You may not be sure if you want to
major in harp at college, or if you want to
pursue pop, jazz, or classical playing;
summer programs are a great place to
hear all kinds of music and decide what
really interests you.

It’s important to pick the right camp
for your personality. Some camps may
emphasize solo playing, whereas you may
want to work intensively on orchestral
playing. A camp might have a more
relaxed atmosphere when you want a
more competitive one, or vice versa.
Some, such as Interlochen, are very large
and structured, while others are small
and informal. Some offer only music,
while others offer a range of arts, crafts,
and recreational activities. Many are
located in scenic areas you may want to
visit with your family or friends.

We’ve gathered a list of summer
camps with harp programs ranging from
the intensive to the relaxed, specializing
in classical music to the world of Celtic
harp. While most of the programs are for
middle- and high-school age students, a
few welcome adults (including begin-
ners) and families.

Please note: this information is as accurate
as we could make it when we went to press.
Some programs had not finalized details as of
our press date, and we encourage you to con-
tact them directly for move specific details.




Harp Instructor: Mary Dropkin

Dates: Symphonic program (entering
12th grade to adults), June 23-30;
Intermediate program (entering
grades 6-8); July 1-7; Advanced 1 pro-
gram (entering grades 9-11), July
8-21; Elementary program (entering
grades 4-6), July 22-28; Advanced II
program, August 5-18; Intermediate II
program, August 19-25.

Total Fees: One week, approx. $300; two
weeks, approx. $600. See website for
more details.

Age Range: Grade 4—-adult

Activities: Band, orchestra, ensemble,
concert for families.

Classes: Daily classes in theory and music
appreciation.

Comments: For 60 years Arrowbear has
offered programs in a rustic setting in
the San Bernadino mountains. The
staff encourages cooperation, the
development of friendships, and a
non-competitive atmosphere. Harp
instructor Mary Dropkin says, “The
level of music naturally varies depend-
ing on the age groups, but each of the
sessions tries to challenge the abilities
of all the students involved.”

| ASPEN MUSIC SCHOOL
| 2 Music School Road
| Aspen, CO 81611

Phone: 970-925-3254
Website: www.aspenmusicfestival.com

Harp Instructor: Nancy Allen

Dates: June 21-August 20. Full and half
sessions are offered.

Fees: Full session, $2,200 tuition, $2,650

room and board; half session, $1,725
tuition, $1,675 room and board. Addi-
tional fees include application process-
ing, practice rooms, etc.

Age Range: While there is no official age
range, students who are accepted to
this extremely competitive program
are on an advanced level (college level
of playing and above).

Activities: Five orchestras with rotating
harp assignments, chamber music
ensembles, harp ensemble, private
lessons, sectionals on orchestral reper-

toire.
Application Deadline: February 16, 2001.
Comments: Aspen is an advanced, col-
lege-to-professional level summer
music school open to students by audi-
tion. Students must be accepted by the
private teacher. Auditions are by tape.

This is an internationally renowned
classical music festival and school
founded in 1949. The catalogue with
complete information is on the web-
site.

AUGUSTA HERITAGE CENTER:
IRISH WEEK

Address: Davis and Elkins College
100 Campus Drive

Elkins, WV 26241

Phone: 800-624-3157,

or 304-637-1209

Website: www.augustaheritage.com
E-mail: augusta@augustaheritage.com

Harp Instructor: Carol Thompson
Dates: Irish week is held during the sum-
mer-long arts and crafts festival which

Above, harpists make their way to rehearsal at the Shenandoah Music Camp; below,
Kathleen Bride has fun while surrounded by participants at Eastman’s Practical Harpist
seminar; Sarajane Williams (of Silva Vocat) is at the harp.
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usually runs from early July until late
August.

Fees: Tuition in 2000 was $345-355; hous-
ing in college dorms was $265-275.
Double rooms with meals; off-campus
housing is also available. Reduced
rates for children accompanying par-
ents.

Age Range: All ages.

Activities: This festival offers dozens of
courses. During Irish week morning
classes in harp are offered, with after-
noon activities such as dance, session-
playing, and Irish arts and crafts; chil-
dren’s programs are also offered.

Classes: Wide selection of music and arts
and crafts classes. One week is dedicat-
ed to Irish culture, during which vari-
ous aspects of playing Irish harp is
taught.

Comments: The mission of the folk art
center is the preservation and trans-
mission of folk culture and folks arts
and crafts. The center does not pro-
vide a supervised residential situation
for unaccompanied youngsters. The
whole family or a child and parent can
have a rich experience at festivals such
as this, although most attendees are
adults.

Harp Instructor: Avis Heger, Director of
Harp Program; Gretchen Johnson and
Helene Silvie, instructors.

Dates: One- and two-week sessions are

scheduled throughout the summer
(exact dates not available as of press
date).

Fees: $730; Scholarships available.

Age Range: Fifth grade through high
school.

Activities: Fine arts camp offering music,
dance, drama, visual arts, opportuni-
ties for elective arts interests. Orches-
tra, band, ensemble piano, choir, ped-
al and lever harp, jazz, and concerto
competition; special harp ensemble
week for more advanced students.

Classes: Daily lesson, theory, music histo-
ry, concert for families.

Comments: Pedal and non-pedal harps

provided in a lovely studio set in the
Michigan woods. Swimming, sports,
and other camp activities are offered.
Concerts are held in a lakeside con-
cert pavilion. Campers can take other
arts classes in dance, visual arts, the-
atre, and other instruments; uniforms
are required.

Harp Instructor: Susan Bennett Brady

Dates: June 20-August 5.

Total Fees: In 2000 total cost was $3,225.
Scholarship and employment opportu-
nities are available.

Age Range: 14 and older.

Activities: Private lessons, music theory,
ensemble, masterclasses, admission to
concerts,

Comments: Students are responsible for
their own schedules, including prac-
tice. A typical week is quite full and
includes classes, lessons, two daily
rehearsals, two weekly ensembles,
attendance at sectionals and concerts.
Housing is in cabins. Brevard is locat-
ed off the Blue Ridge Parkway in the
North Carolina mountains. The festi-

val attracts a large audience and sched-

ules numerous well-known artists.

Harp Instructors: Maire ne Chathasaigh,
Aine Ni Dhuill, Grainne Yeats, Aiblihn
McCrann, Helen Davies, Tracy Flem-
ing, and other stars of the Irish harp
world.

Dates: One week, often in July.

Total Fees: Not available at press date,
but quite modest by U.S. standards.
Includes tuition, housing, food, con-
certs, sessions, choral singing of tradi-
tional melodies, and other activities.

Age Range: All ages. Parents often accom-
pany younger children and enjoy oth-
er classes and activities offered at the
same time. Older unaccompanied
youth are housed together, but should
be able to supervise themselves and be
comfortable in a foreign country.

Comments: This is an opportunity to
study Irish harp music in a beautiful
Georgian Mansion about 45 minutes
north of Dublin by rail. The festival is
held at the Irish Countrywoman’s Soci-
ety facility, which is also home to a hor-
ticultural college. A beach and the qui-
et country town of Termonfeckin,
County Louth, are within walking dis-
tance and afford opportunities for
sightseeing, relaxation, and similar
hobbies. The day is filled with classes,
ensembles, sessions, and concerts.
Housing is on-site, with adults and
younger students each having their
own quarters. An unparalleled oppor-
tunity to meet and study with some of
the world’s most famous Irish harpists.

Harp Instructor: Kathleen Bride

Dates: June 25-29.

Fees: To be announced.

Age Range: High school, college, and
young professionals.

Activities: Private lessons, performance
preparation, memorization, practice
skills, sight-reading, speaking to audi-
ences. Guest clinician this year is Ray
Pool.

Comments: Student Katie Buckley says,
“So much goes on in this week [it]
really makes you more comfortable
with the instrument in every aspect. It
was also a glimpse into the life at East-
man. The harpists got to live in the
dorms, eat the food, stay up late, and
wake up early. I love the program and
plan to go back. Although mostly high
school students attend, it really is for
any age and for anyone who wants to
know more about the harp.”



say they had attended and enjoyed this features a lakeside setting.
program. Sarah Watman wrote to say
the setting is one of “misty mornings,
tall lush hills, clean air and dark seas
much like Scotland.” Several hours a
day are spent on the harp, with many
performing opportunities. The atmos-
phere is described as relaxed and sup-
portive. Separate dorms are available

| for adults and those who prefer a qui-

Harp Instructor: Anna Kate Mackle eter setting.

Dates: June 24-July 28, 2001. Harp Instructor: Sue Richards

Total Fees: $3399 plus application fee, Dates: June 23-29
student fees, and private lessons fee. Fee: $350 in 2000; small increase antici-

Age Range: 14-20. pated.

Activities: Private lessons, orchestra, Age Range: Open.

Activities and Classes: Highland dancing,
drumming, bagpiping, fiddling, harp-
ing.

Comments: This event is held in conjunc-
tion with the Ohio Scottish Games
Weekend which this year is June 23. It
is held on the campus of Oberlin Col-

ensembles, chamber music, concerts,
recitals, and a concerto competition.
Classes: Music Theory, Business of Music,
Arts & Society, Alexander Technique.
Application Deadline: March 1.
Comments: Eastern Music Festival is
located on the grounds of Guilford

College, a historic Quaker school. Harp Instructor: Lynne Aspnes lege. Everyone we have spoken to who
There are three openings for harpists.  Dates: The eight-week session is June 16- has attended has really enjoyed this
The 200 student participants play with August 13; two four-week sessions are week and come away with a host of
professional musicians to over 50,000 also offered, one beginning June 16 new friends of all ages. One student
music-lovers each season. and one beginning July 15. said, “It’s friendly and the staff are ter-
Fees: Eight-week session is $4490. Four- rific. There’s a really fun talent show
week session is $2850. Financial aid where you can be as silly as you like. I
and scholarships are available to eligi- don’t think I've laughed so much in
ble participants. years!” Counselors supervise younger
Age Range: 8-18. High school , interme- students. Debbie Doty, Director, says,
diate and junior divisions. “No audition is required. Just basic
Classes: Comprehensive array includes skills on the instrument or basic High-
orchestra, chamber music, composi- land dancing skills.”

tion, early music, jazz, string quartet,
keyboard, computers, and beginning

instrument, as well as theater, visual

Harp Instructor: Maureen McKay arts, creative writing, and dance class-
Dates: Not available as of press time. es. Many sports and other recreational
Total Fees: In 2000, total fees for tuition, opportunities are available.
room, and board ranged from $405 to  Application Deadline: February 15.
$480 for dormitory accommodations; Comments: Over 2100 young people
singles and doubles available for an gather each year at this well-known
additional cost. summer arts program founded in
Age Range: Summer sessions for chil- 1928. Dozens of performance ensem-
dren, teens, and adults. bles. World-famous concert artists such  Harp instructors: Ellen Ritscher, Olive
Activities and classes: Celtic harp, with as Yo-Yo Ma and Itzhak Perlman per- Bernard
electives in bagpiping, weaving, Gaelic form each year with the World Youth Dates: July 1-July 29, 2001
language, Highland dancing, Celidhs, Symphony Orchestra, the premier Fee: 4 week session: $2,375; 2 week ses-
and other Celtic cultural and craft orchestral ensemble. Two hours daily sion: $1,475; includes tuition, room
opportunities. rehearsal required. Private harp and board, registration fee.
Comments: While we were unable to lessons available. Admission to the Age range: 12-22 vears old

locate more specific information on
this camp at the time we went to press,
a number of people wrote to the
Harplist (harplist@egroups.com) to

high school music program requires
an audition. Well-supervised. Campers
wear uniforms. The camp is located in
the woods of Northern Michigan and

Activities: Private Lessons, Harp Tech-
nique Class, Harmony on the Harp,
Harp Ensemble, Music Theory. In
addition, students may choose to take



a variety of interdisciplinary classes
including Tae Kwon Do, Voice class,
Photography, and Speaking of Music.

Comments: Artistic Director Ernest
Richardson says, “The mission of
RMSC nurtures a richer life by encour-
aging the serious study of music, pro-
viding exhilarating outdoor experi-
ences in the mountains, and
developing mentoring relationships,
training our students to pursue excel-
lence, balance and character.”

Harp Instructor: Elinor Niemisto
Age range: Grades 10-12.
Dates: Mid-June.

at

+ Intensive two-week sessions include harp
ensemble, private lessons, and classes in
theory, harp history, and performance
skills. Harps are provided.

+ Cost per session: $870 (includes all
lessons and fees)

+ Students accepted on a first come, first
served basis. Intermediate or higher skill
level is recommended. (Call with questions
about repertoire level.)

Summer Harp Studies

Blue Lake Fine Arts Camp

On the shores of Little Blue Lake in Michigan's Manistee National Forest

Instructor: Ruth Myers
Harp Instructor, Eastern Michigan University
Session I (Junior High):  June 26-July 8
Session Il (Senior High): July 10-July 22

Instructor: Helene Silvie
Recording Artist & Teacher, Paris
Session Il (Senior High): July 24-Aug.5
Session IV (Junior High): Aug. 7-Aug 19

Gretchen Johnson Brumwell, Harp Department Director
For application information, confact:

Blue Lake Fine Arts Camp, Twin Lake MI 49457 1-800-221-3796
www.bluelake.org

Ensemble Skills Camp for Harpists
June 9-16, 2001

Instructor: Gretchen Johnson Brumwell
Principal Harpist, Cedar Rapids Symphony

Focus on developing orchestral and chamber music skills through
large ensemble, duets/trios, classes, private lessons, and coachings.

Cost: $580  Application deadline: April 15 (see address above)

IL Students are asked to submit a tape with application so that appropriate music can be mailed to each student before camp.

Fee: $360.

Comments: Saint Olaf is a comprehensive
camp, providing participation in one
to three ensembles, band, choir, or
orchestra. Basic camp fee includes two
classes from a variety of offerings.
Harp classes are offered at the begin-

ning to intermediate levels. Two pri-
vate lessons are included; additional
lessons optional.

Harp Instructor: Alice Chalifoux

Dates: Memorial through Labor Day;
four sessions.

Total Fees: $75 per lesson; two lessons
each week. Rooms available in com-
munity at modest cost; meals addition-
al.

Age Range: Teen through adult.

Application Deadline: None, but early
application is advised as the program
fills up quickly.

Comments: Offers intensive private study
of the Salzedo harp technique in his
former home on the Maine coast. Stu-
dents live in local homes and are
responsible for their own meals. Class-
es and ensembles are not offered so
that students can spend their time in
independent practice and study. The
Salzedo school is frequented by many
of Alice Chalifoux’s former students
who are now professional harpists, but
she will take students at any level who
are willing to work hard.

Harp Instructor: Marian Shaffer

Dates: Five weeks late June through early
August

Total Fees: Private lessons, room, and
board: $2,500.

Age Range: Minimum age 12.

Activities: Orchestra, chamber music,



harp ensemble, master classes, private
lessons, concerto competition; activi-
ties are flexible according to the play-
ing level of each student.

Classes: Elementary music theory
through counterpoint, music history,
and more.

Application Deadline: May 1. Early appli-
cation advised.

Comments: Each student performs at
least twice a week, once in an orches-
tral concert and once with a chamber
group. Students also perform harp
ensemble concerts. Students and par-
ents describe this as a program that
encourages serious study in a friendly,
non-competitive environment. Accep-
tance is based on the strength of the
total application, although an audition
tape is required.

Harp Instructor: Susan Allen

Dates: August 5-19 (option of one or two
weeks)

Total Fees: One week, $650; two weeks,
$950. Includes tuition, housing, and
meals.

Age Range: Last summer students were
aged 8 to 43.

Activities: Pedal and non-pedal harp.
Solo recitals, master classes by guest
classical and jazz artists. Dale Barco
will give a class on harp maintenance.
Lots of recreational activities as well,
including nearby beaches.

Comments: Ms. Allen writes, “The differ-
ence between this course and other
music camps is that this is totally about
the harp. We work on chamber music,
orchestra, solo, and all kinds of music

for the harp. Many camps do not focus
in this fashion.”

Harp Instructor: Elizabeth Blakeslee

Dates: July 1-15.

Total Fees: To be announced

Age Range: Middle school through first-
year of college.

Activities: Daily recitals, faculty and guest
artist concerts, ensembles, chamber
rehearsals, music theory, Dalcroze
Eurhythmics, optional private lessons,
daily recitals, dances, sports, cookouts,
etc.

Comments: Our friend, Domenique
Tanzini from Raleigh, North Carolina,
enjoyed this camp because of its
friendly, relaxed atmosphere. The

location is 70 miles west of Washing-
ton, D.C.

Harp instructor: Billy Jackson

Dates: July-August. Celtic week to be
announced. Catalog available in Feb-
ruary.

Fees: Tuition in 2000 was $320. Room
and board on campus was $240; off-
campus housing available.

Age Range: All ages. Children or younger
teens must be accompanied by an
adult; families are welcome. Variety of
activities, including programs for
younger children at a nominal cost.

Activities: Celtic week activities in the
past have included group harp lessons,
step and Ceili dancing, Scottish folk
song, sessions, and lessons on other
instruments.

Classes: Students may register for up to
four classes daily.

Comments: We learned about this pro-
gram from an Australian while travel-
ling in Ireland, so you have an idea of
the range of participants! This is a
busy and fun-filled program on the
grounds of Warren Wilson college in
the mountains of North Carolina.
Numerous recreational opportunities
are available in the area. Most of those
attending are adults, but they are
warm and friendly toward the younger
students. The setting is attractive, with
air-conditioned concert halls. &
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ake to memorize

HAT WONDERFUL, MYSTERIOUS
PLACE—THE BRAIN. The fact is, all
of us can and do remember things.
We can remember how we felt when
someone important to us compli-
mented us. Or, perhaps stronger, told
us something we didn’t want to hear.
We can remember a million pieces of

sometimes useless information, like the lyrics to an obnoxious

song, or the images of a ridiculous commercial we saw on tele-
vision months ago. We constantly remember where we parked
our car, what we need to ask our teacher or colleague, what we
have to pick up at the store, what we need to do but have been
putting off (especially if we feel badly about our procrastina-
tion), and a myriad of other items.

The challenge is to remember things at the appropriate
time. Recalling someone’s name after you have tripped up on
the introduction is not ideal. Remembering your tuning key
half way to the gig is also not perfect timing. Most of us have
experienced the mental blank on stage where we cannot recall
the next note or phrase of music, even though we played the
same phrase perfectly a short while before in the practice
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room. We all share a strong desire to
never experience that again!

‘What we want to establish is a fool-
proof way to recall the information we
need when we need it. The secret is not
in the remembering, it is in the actual
way we store the information in the first
place. The way we learn something has a
great deal to do with our success in
remembering it at any time, in any situa-
tion.

TINY STEPS

One of the most important secrets in
learning or mastering anything is to
divide it into very small pieces of infor-
mation. If you were asked to memorize
this whole page of writing and recite it
back verbatim, it would be ludicrous to
read straight through the whole page
and expect to remember anything.
Instead, you would take one sentence or
section of a sentence—perhaps one
thought—and repeat that small piece of
information until you knew it. Then you

strengthening all your

E YOU FEEL YOUR SKILLS in one
mode of learning (visual, aural;
or kinesthetic) are very strong,

but you aren’t comfortable relying on
another system, try some of the follow-
ing exercises while practicing.

To strengthen your aural skills;

* Sing along with the melody line as
you play, saying the names of the notes
as you play them. This technique,
known as solfege, is widely used in many
music schools. The great thing is that
whether you sing the names of the
notes in French (as they teach at Juil-
liard), or in English, or Polish, or Ger-
man, the result is the same. You
become aware of how the notes sound
and also hear your own voice telling
you the names of the notes you need to
play. Because of this added benefit, 1
urge you to try solfeging out loud.
Many times on a concert stage 1 have
heard my own voice tell me the name
of the note I was searching for. What a
great thing!

» When you have a difficult pedal
passage, say the names of the pedals

would move on and memorize another
small section.

This kind of sequence is logical. And
yet despite the simplicity and proven
successful nature of memorizing small

pieces of information at a time, when we

get to a harp piece the tendency for
most people is to play through long sec-
tions—even whole pages—many times,
waiting for the information to “stick”.
Instead of achieving our goal, all this
repetition does is tire our muscles and
our minds and dramatically increase the
chances of injury to the hands and the
arms.

There is a far more successful way to
learn music. First, make a pedal dia-
gram, or note your lever settings, at the
start of every four or eight bar phrase.
This “repair point” serves as a memory

anchor for your learning and memoriza-

tion of a new piece. The concept of
repair points has been passed down by
many great harpists. One of the first of

our pedagogues to use this tool was Hen-

out loud as you move them.

» If you are having trouble with
rhythm, count the rhythm out loud: This
is particularly important in teaching
young children. If they hear their own
voice counting out the beats as they play,
they will never experience a rhythmic
problem. It is the same as having a “click
track” in a recording studio—they will
play along with their own internal
metronome.

To strengthen your visual skills:

* Raise your music stand up so that
you need to look slightly up as you read
the music. The visual part of the brain is
accessed most easily when the eyes are
looking up, so looking up at the music
will help imprint the picture of the
music on your brain while practicing.

s Away from the harp, study your
music, again holding it up and to your
left-hand side (at about 10:00 on an
imaginary clock face.) Then lower the
music and try and recall exactly what it
looks like. Where are the repair points?
How many lines of music are on each

page:

riette Renie of France; other players who
have inspired hundreds of harpists to
use this extremely valuable technique
include Susann McDonald and Jane Wei-
densaul.

The repair point should be put into
your music from the very first time a pas-
sage is learned. Make sure to repeat
each short passage a minimum of 10
times, even after you are able to play it
with ease. Every time you repeat the sec-
tion, try to improve it in some way: make
it faster, more fluid, more musical, etc.
After you have mastered the section,
make another pedal diagram (repair
point) at the start of the next phrase and
continue the process. The important
thing is that you learn to begin playing
at the repair point with the same confi-
dence you have when starting at the
beginning of the piece.

SUCCESS ANTICIPATION
After you master the first phrase and can
play it at tempo with beautiful musicali-

channels

» Before an important perfor-
mance, write out from memory the
pedal diagrams and beginning notes of
important phrases (repair points)
throughout the piece on a piece of
manuscript paper. This makes you con-
centrate on how the page looks so you
can reconstruct the music. It also allows
you an additional visual image—that of
your own handwriting. If you do the
manuscript in different colored peuns,
the visual image is even stronger.

To strengthen your kinesthetic skills:

* For every phrase you play in the
piece, imagine what emotions might be
applied to that part. Is it sad? Playful?

Joytul? Mournful?

* Asyou play a passage or piece, try
to imagine a place in nature or a story
that relates to the music. Try to express
this in the music.

* Press your fingers into the strings
and become very aware of how the
strings feel. Sense how many strings are
between each finger in a chord. Try to
press out a beautiful melody line.



ty, you form an expectation inside your-
self that you can probably learn the next
phrase and even master the whole piece.
This is called “success anticipation.”
Doing one thing well brings forth an
expectation that the same thing will hap-
pen again. Unfortunately, there is a neg-
ative flip side to this concept. If you
don’t spend enough time on a given sec-
tion to be able to play it comfortably and
fluidly, and allow yourself to move on to
the next section before you have
achieved mastery, you build a personal
expectation that you won’t be able to
master the next phrase and will not ever
be able to play the piece the way you
want to. Similarly, if you have tackled too
big a section of the piece, you will expe-
rience this same depressing thought:
that it is impossible, and (the really bad
news) you might even think you aren’t
good enough to ever learn the piece. It’s
easy to see how thoughts like this could
negatively impact a potentially wonder-
ful performer!

Success anticipation also plays a part
in preparing a harpist for performing on
the concert stage. Try to think of tiny
steps to take in preparing yourself for
giving a recital. First, play each piece as
often as possible from memory: play for
your church, for a hospital, for a retire-
ment community, for your family, and
for fellow harpists. After you have per-
formed a single piece many times, try
performing two pieces in a row, working
up to a full run-through of your whole
recital. After each performance, write a
list of all the problem spots. In practice,
go directly to the places you have listed
and work out each difficulty.

THE MEMORIZATION PROCESS

The repair points you use as anchor
points when first learning a piece also
serve as the framework for memoriza-
tion. After you are able to play the piece
at tempo, go back to every individual
repair point and play each short section
without looking at the music. Do each
section a minimum of ten times. No
cheating—if you make a mistake, it does-
n’t count! After achieving memorization
on one area, go to the next repair point
and memorize it starting at the repair
point, not always going back to the
beginning of the piece. After two areas
have been securely memorized, glue the

sections together by playing the com-
bined area ten times.

It is ideal to have approximately four
to six repair points per page. I recom-
mend that you mark the repair points

The Ten Time Rule

Having trouble giving a solid perfor-
mance? Carrol McLaughlin offers this
advice:

| have had the honor of touring the
United States many times under the
auspices of Columbia Artist Manage-
ment. On a fypical cross-country tour,
| perform the same recital night affer
night in different cities. One season |
gave 70 solo recitals in 13 states. On
these many road trips | discovered
that after | had played the same con-
cert 10 times, the concert | was play-
ing, and all the music in it, “shrank”.
It became easy, a joy, and a fun cre-
ative voyage that | had traveled
before. All of the sudden | wasn't just
trying fo get the right notes, but | was
truly an artist who could take my
audience on a fascinating journey
with each piece on the program an
integral part of the whole picture |
was presenting.

As | assist other harpists in preparing
for recitals or competitions, | find the
Ten Time Rule to be an imperative ele-
ment in their success. | believe that
until a harpist has performed a piece
a minimum of ten times in front of an
audience, complete excellence will not
be achieved. Therefore, before any
harpist at the University of Arizona,
where | teach, can give a Bachelor,
Master, or Doctoral recital, they must
first give ten pre-recitals for various
audiences. By the time the real recital
happens, the harpist has such a high
confidence level and so much success
anticipation built into their perfor-
mance that the audience is treated to
an extra-special, fully developed
artistic statement. This also means that
the pieces must be completely memo-
rized well in advance-one month
ahead is ideal.

S; 7};1 Vocat
Music Gallery
Mo

Harps & Classical Guitars

9 East 3rd Street
Bethiehem, Pa. 18015
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Music, Books & Recordings
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Instruction & Rentals
Musical Art, Antiques,
Jewelry & Gifts
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Vibrotactile Harp
Therapy Sessions

Call
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with a color pen for visual impact, and
concentrate on remembering a visual
picture of where those repair points are
in the music. If a harpist really knows a
piece well enough for public perfor-
mance, they should be able to recall any
repair point on any page and start there
successfully. They should know the posi-
tion of the pedals as well as the notes,
and be able to begin at any repair point
on a second’s notice just as securely as
they would at the beginning of the
piece. The added value of this tool is
that if you should be unsure of a pas-
sage, or experience a problem with a
passage, you have an instantaneous fix.
You have a place that you can jump to
without any hesitation to get you past
the troublesome area. The security of
knowing at all times that I have a “safety
chute” to get out of any potential trou-
ble is often enough of a psychological
safety net that I don’t experience any
difficulties at all! It’s a little like driving
on an unknown freeway in a large city,
such as Interstate 10 in Los Angeles.
After a lot of freeways have crossed and
there have been a myriad of confusing
exits, seeing a sign that says “Highway
10” is a huge confidence builder and
relieves confusion and stress because
you know where you are. In perfor-
mance, passing an area that you know is
a repair point is the same as seeing the
right freeway sign go by. It says, “every-
thing is fine,” confirms that you are on
the right track, and allows you the secu-
rity to express your creative best.

I SEE, I HEAR, I FEEL

Of course, during every practice session
we want to learn as much as possible and
solidify the information so we can access
it when we need it. Different people
have different ways to learn and store
information. Some people are very visu-
al in their approach, seeing the music in
front of them in their mind’s eye and
visualizing the notes to reach for on the
harp. Others hear the music in their
head. They are led by the sounds they
have memorized and are aurally very
aware of what they are playing. The
third general tendency in learning is to
feel how the music goes. The sensing or
feeling of each phrase guides the harpist
to know what passage comes next and
how they want to play it.

There is a science called Neuro Lin-
guistic Programming which helps us
understand which way we are storing
and accessing information. Try an exper-
iment for yourself: Imagine yourself on
stage, playing a piece that you know very
well. Try to be in the scene, experienc-
ing the performance again from your
memory. Do you see yourself on stage in
your concert clothes, or see the music
score in your mind as you imagine your-
self performing? Or do you hear the
beauty of the harp, and how each phrase
and chord sounds? Another possibility is
that you might feel all the sensations or
emotions that accompany a perfor-
mance—perhaps stage fright, exhilara-
tion, or shallow breathing, or in some
other way feel the experience of being
on stage.

Visual, auditory, and kinesthetic (feel-
ing) are the three most widely used
modes that human beings use to process

About the Author

information. Each person will tend to
have one leading mode—a way of learn-
ing that is most natural or comfortable
for them. There is no better or worse
way to learn, but it is beneficial to under-
stand which mode you rely on the most.
One way to discover the ways in which
your mind remembers information (or
to figure out how someone else is think-
ing) is to listen carefully to the words
used in conversation. A visual person
will tend to say, “I can see clearly now
how that passage should go.” An aurally
based person would use sound-based
words, such as “I hear what you mean,”
or “Sounds like a good idea.” A person
who relies heavily on feelings, or the
kinesthetic mode, might say, “I can’t
grasp what you are saying; I feel like I
will never be able to play this piece.” All
of these systems can work very well indi-
vidually to learn and memorize music,
but I strongly encourage you to strength-

Dr. Carrol Mclaughlin is a graduate of the Juilliard School and the University
of Arizona, where she is now Professor of Harp. She has performed exten-
sively as a soloist throughout Asia, India, Europe, and North and South Amer-
ica. She has performed as the Opening Recitalist for the World Harp Con-
gress in Copenhagen and the American Harp Society conference in Denver;
other performances include the Lily Laskine Festival in Paris, the Vera Dulova
Festival in Moscow, the Soka City Festival in Japan, and the World Harp Con-
gress in Prague; McLaughlin continues to perform as a concerto soloist with

orchestras around the world.




en all three areas (see sidebar, pg. 34).
The result of building more tools to
assist in the learning process is that you
will learn and memorize pieces faster
and with more accuracy—who could
argue with that?

TRIPLE CHANNEL LEARNING

The best preparation for stage is to use
all three learning modes while memoriz-
ing your material. This is called “triple
channel learning.” Imagine that you are
driving a car and you need to get to the
airport in your town. If there is only one
route there, and for some reason that
route is closed, you will not make it to
your destination. Instead, suppose that
you know several other roads that will
get you to the airport. At the first sign of
a holdup on the original road, you can
simply go to plan B and take another
route.

This is exactly what you have to be
able to do on stage. Should something
disrupt the flow of information from the
accessing system you are using (visual,
auditory, or Kinesthetic), you have to
have an alternative way of remembering
the music. For example, if you were per-
forming something using the kinesthetic
mode, you might be hit with a huge
amount of adrenaline as you discover
your harp teacher sitting in the front
row. This extra feeling might “flash
flood” the information stored in your
kinesthetic mode, and you might not be
able to remember the music that you
practiced so hard. How wonderful if you
also had memorized the piece from the
visual perspective, so that you could see
in your mind exactly what the notes
were that you had to play. Or you could
concentrate on the sound of the harp
and the beauty of the melody line,
singing or solfeging to yourself, and
therefore get through the difficult
moment by using a different way of
accessing the information that is in your
memory.

Though all modes of learning can be
valuable, if you center your concentra-
tion on the visual aspects of your perfor-
mance, particularly right before walking
on stage, you stand much less chance of
experiencing stage fright or “butter-
flies,” since nervousness is a feeling and
therefor stored in the kinesthetic mode.
Looking up and seeing yourself walk on

stage full of confidence and enthusiasm
is the most user-friendly approach to
enjoying a successful concert!

I THINKI CAN, I THINK I CAN

There is a wonderful phrase which has
been said by many different people: “No
matter whether you think you can, or
think you can’t, you’'re right.” How true!
The messages we give ourselves are
incredibly important and significantly
affect our success. If we say, “I am afraid
that I won’t play well,” there is a good

chance that will happen. If we say
instead, “I worked really hard and I can
see myself having a wonderful perfor-
mance,” that also has a good chance of
coming true. It’s a self-fulfilling prophe-
cy: what you envision is often what you
will attain. So see yourself achieving the
highest levels of success possible, hear
the warmth of the praise of your col-
leagues, and feel how terrific it is to cele-
brate your own excellence. With hard
work, and using these tools, nothing is
impossible! &

Vandsbilt (/l/(uu'a C] om/zany

Harps, Music, Strings, and Accessories

"Our specialty is immediate, helpful service...and there's
always a friendly, knowledgeable harpist to assist you.'

Lyon & Healy, Salvi Pedal and Lever Harps
Rent to own program for lever harps
Financing available

NEED INFORMATION?
Visit our web site: www.vanderbiltmusic.com
Free catalog
Ship anywhere in the world

312-A South Swain Ave. » P.O. Box 456 « Bloomington, Indiana 47402 USA
Toll Free: 800-533-7200 » Qutside USA: 812-333-5255 » Fax: 812-333-5257
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New from

musIc review

Bernard Andres

Original compositions from two contemporary

French composers; plus

and '70s.

—by Jan Jennings

ERNARD ANDRES IS ONE of the most
prolific modern composers for
harp and he has a new release
by Editions Henry Lemoine.
“Les Petits Pas (12 piéces bréves
en forme de danses pour harpe

celtique)” is a charming collection of little
dances. Written for lever harp tuned to Eflat,

music from the '60s

they are also adaptable to pedal harp. There
are no lever changes within each piece, buta
few pedal changes would be necessary.

This is moderately easy music that inter-
mediate players should find sight-readable.
The use of triplets and syncopated rhythms
make this an excellent study of rhythm for
students. Some selections would be useful as

The
Enchanted
Harp '

The Northwest’s

esource

Sheet Music and Recordings
Tuners, Harp Strings,
Harp Stools, Music Stands

(253) 770-0550

Pedal and Lever Harps from

CAMAC, Triplett, Lyon & Healy,

Bievins, Sandpiper, Heartland,
Swanson, Stoney End, Salvi

Accessories, Rental Harps, and

Private Lessons also available —
(Pre-owned instruments sometimes available)

204 Meridian Street, S. Puyaliup, WA 98371

(888) 970-0550 outside Washington State

@ U.S. Distributor of CAMAC PRODUCTION, France

early recital pieces, and students might
delight in making up names for each dance,
as they are merely numbered in this book.
Each melody is different and one of them
has a section that is reminiscent of a rag!

The type is easy to read and no page turns
are necessary. If you want something upbeat
and easy to play, you'll enjoy these dances.

There’s also something for pedal harp
from another modermn French composer.
“Hot Cucumber” is an original composition
by jazz harpist Jakez Francois. Published by
Editions Camac Production, this music is for
the intermediate to advanced harpist.

This jazzy piece demands some complex
pedaling, but there are a few instances where
some pedal changes are unnecessary. For
instance, measure 14 should have the same
pedal markings as measure 46. You don’t
need the F-sharp. In measure 18, there is no
need to return the GAlat to natural. The E-
flat pedal marking in measure 60 is an error
because the pedal has already been returned
to the flat position.

The pedal markings appear in the middle
of the staff which makes them easy to see
while playing. There is inconsistency in the
markings for which foot appears on top. This
may bother those who always want to see the
right foot over the left or vice versa.

“Hot Cucumber” has a swing feel, and
Francois has divided it into four sections, A
through D. Section Cis intended tobe a
comp pattern to use when playing with other
musicians. If you’re not comfortable with
comping (improvising), here’s your chance
to see how it’s done.

You may want to don sunglasses while



playing this piece, because you'll feel pretty
cool while playing the bluesy riffs and pedal
slides. If you need to add some jazz to your

repertoire, “Hot Cucumber” sizzles!

Ready for more footwork? Suzanne
Balderston provides some fancy pedaling in
“If He Walked Into My Life.” This beautiful
ballad is the final and most difficult entreé in
the self-published assortment, My Favorites.

Ms. Balderston didn’t sacrifice the luscious
harmony of this Jerry Herman tune from
“Mame” by simplifying this arrangement.
Instead, you'll have to do some frequent
cross-pedaling. This is clearly marked with
the changes housed in a box, except for mea-
sure 35 where it was omitted on the E-natur-
al. There is also an error in measure 27 where
the E pedal should be moved to natural. You
may never get a request for this melody, but it
sure is pretty!

Intermediate or advanced players should
be able to sight read the rest of the selections.
The typesetting is easy to read and page turmns
are manageable.

The book begins with “The Way We Were”
by Marvin Hamlisch. This arrangement
retains all the original harmonies and is read-
ily playable. It is probably the more requested
piece {ergo, most useful) from this volume.

Three Burt Bacharach oldies complete
the collection. “Do You Know The Way To
San Jose” and “What The World Needs Now
Is Love” are also found in another Balderston
publication, “My Levers Go Pop” (reviewed
in the May 2000 issue). But don’t be con-
fused. This version is for pedal harp. These
two arrangements are not difficult and have
minimal pedal changes.

Because of some quick pedal changes,
“Alfie” is a bit more challenging, but not too
difficult.

My Fauorites provides a nice package of
popular music from the 60s and "70s.

Lap harp players have not been over-
looked by Afghan Press. They have published
Three Baroque Preces arranged for lap harp by
Mary Radspinner. An instrument ranging
from fourth octave G through second octave
C can accommodate this trio of pieces. The
arrangements are written in the keys of G
and C, but the harp does need levers on at
least Cs and Fs.

There are only lever changes on the first
selection, “Prelude in G” by ].C.F. Fischer, and
diamond-shaped notation is used.

The arranger notes that the bass clef notes
have been changed in “March in C” by Jere-
miah Clarke, but that harmonies have not

been altered. Ha. She is author of The Harpist's Complete

Another modification is acknowledgedin ~ Wedding Guidebook.
“Gavotte-La Musette” by ].S. Bach. Ms. Rad-
spinner started this dance on the downbeat foes |

About Reviews:The Harp Column
considers all new material we
receive for review, and we
encourage you fo send us your
new works. Send new publica-
tions and recordings (less than
six months old) in their entirety to
us at Reviews, The Harp Column,
2315A Parrish St., Philadelphia
Pa., 19130.

rather than the upbeat to make it easier to
count. This doesn’t seem necessary, butitis
easy to remedy.

Some fingering is suggested and there are
no page turns. The type is easy to read.

While these nice arrangements are fairly
simple, they are complex enough to be inter-
esting. They could easily be played on a larg-
er harp. @

Jan jennings performs and teaches in Orlando

Harp Study

at the
College of Music

with
Ellen Ritscher

UNIVERSITY,
NORTH TEXAS

Scholarships and Assistantships Available

For more information:
University of North Texas
College of Music
PO Box 311367
Denton, Texas 76203-1367
(940) 565-2791 « Fax: (940) 565-2002
TDD callers: (800) 735-2989

http://www.music.unt.edu
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SyLvia WoobDs
HARrp CENTER

915 North Glendale Avenue
Glendale, California 91206

1-800-272-4277
or (818) 956-1363
FAX (818) 247-5212
e-mail: harp@netbox.com

Call or write for a
FREE mail order catalog

We have the largest harp
inventory in the US,
featuring lever harps by

Dusty Strings, Triplett
and Thormahlen

and pedal & lever harps by
Lyon & Healy and Salvi

% Music books

¢ Manuscript paper

ve Harp history books
Y¥ Strings for most harps
tr Harp jewelry vx Gift items
v¢ Harp carts Y% Music stands
v¢ Benches Y« Harp accessories
t¥ Recordings: Celtic, classical, jazz,

and many other styles

see us on the Internet at
www.harpcenter.com

On our web site you can search
for a song and find the books and
recordings that contain it.
You'll also find stringing lists for
all of the harps we sell, and you
can order your strings safely on
line with just a few mouse clicks.
Find out more about harps by
reading our detailed FAQ section.
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CENTER \ “{

humor

STAANGE BUT TR
HAR STONITS

T A RECENT WEDDING I played, one of

A the bridesmaids gushed about how
she had loved the harp ever since

she attended a children’s concert played
by the Ft. Worth Symphony when she was
a little girl. She said she would never for-
get the harpist, because she had watched
her intently throughout the entire con-
cert, At intermission she found a small
harp earring in the ladies’ restroom and
knew immediately who it belonged to.
She proudly returned it to the harpist
who expressed her surprise and pro-
found appreciation. After hearing her
story, I asked, “Hmmm, when did this
happen?” She said, “About 30 years ago.”

I'said, “Well, guess what? I was that
harpist !

Sydney Howell

Weatherford, TX

e

We want your “Strange But True Harp
story!” Have you had a harp-related expe-
rience that is hilarious, weird, or just plain
strange? Tell us about it! Send stories (400
words maximum) to The Harp Column,
afin: Strange But True Harp Stories,
2315A Parrish St., Philadelphia, PA
19130. If we print your story we'll send
you a $25 gift certificate to the harp music
dealer of your choice.

Somerset Folk

Harp Festival
Somerset, NJ July 19-22, 2001

A major folk harp event in the East

Clinicians/perfomers

include: Ray Pool, Sue Richards, Louise Trotter, Jan

Jennings, Jo Morrison, Pamela Bruner, Nancy Hurrell, Cynthia Cathcart and more!

Beginner through Advanced levels Workshops, concerts, jams and an unparalled
shopping opportunity with our exhibitors for harps, accessories, music and trinkets.

Special introductory sessions if you've always wanted to to play the harp.

Harp friendly! All functions of Festival occur in one large exhibit center and full-
service hotel attached. Elevators to assist harp transport.

Accessible - Newark International Airport or I-287 Exit 10 near New Brunswick, NJ

For info: Somerset Folk Harp Festival, 854 Opossum Lake Rd, Carlisle, PA 17013

Phone: 717-243-9721. FAX: 717-243-8603. E-mail: harpsomerset@aol.com




classifieds

check www.harpcolumn.com for classified ad updates

PEDAL HARPS FOR SALE
Antique Harp, Pleyel-Wolfe, Paris, circa 1875,
#504. Special ornate gold column with scroll
crown. Museum qudlity. Call Center For Musical
Antiquities at {212) 744-8168. NYC.
Antique Harp, Armenian made concert harp, gold
leaf, Aslanian #21, 45 strings, extended sound-
board, six feet tall. Elegant fone. Insured for
$26.000, transferable to new owner. Includes new
cover and custom fitted trunk. Harp located in CA.
$12,500. Call (808) 244-0077. HI.
Aoyama, concert grand, natural and walnut, new,
six year factory warranty. Low price. Call {860}
675-0227 or email peterreis@harps-internation-
al.com. CT.
Aoyama Delphi, concert grand, natural. Good
condition and sound. Low price. Call (860) 675-
0227 or email peterreis@harps-international.com,
CT.
Camac Athena, natural, 46 strings, straight
soundboard. Call {919) 929-6879 or visit
heavenonharp.com. NC.
Camac Athena, 47 strings, concert grand. New.
Five year factory warranty. $10,800 Call (860)
675-0227 or email peterreis@harps-internation-
al.com. CT.
Camac Athena, special ebony finish, 47 strings,
extended soundboard, no decals, new. Five year
warranty. Great tone. Dust cover included.
$13,800. Call Virginia Harp Center at {888) 378-
3761 or email vaharpcenter@msn.com. VA,
Camac Atlantide, acoustic-electric, mahogany,
straight soundboard, new. $16,800. Call Virginia
Harp Center at {888) 378-3761 or email vaharp-
center@msn.com. VA,

Camac Atlantide Prestige, bird's eye maple, deco-

rated board, two years old, 3 year Faciory war-
ranty remaining. Superior tone. Includes heavy
transport case and matching bench. $19,000.
Call (801) 278-5604 or email teena@Brubaker-
Harps.com. UT.

Camac Big Blue, acoustic and electric, 47 strings,
straight soundboard. Brand new, factory warranty.
Great sound. $15,500. Call Hoffman Harp
Gallery at (785) 331-3828 or email
harparts@aol.com. KS.

Camac Clio, natural with birdseye maple sound-
board, 44 strings, straight soundboard. Call (919)
929-6879 or visit heavenonharp.com. NC.
Camac Clio, 44 strings, new, 5 year factory war-
ranty. $8,900. Call {860) 675-0227 or email
peterreis@harps-international.com. CT.
Horngacher Phoenix, acoustic/electric concert
harp. Absolutely beautiful. State of the art electric
features, exfreme!y clean, rich, full sound.
$26,000. One year production waiting period.
Call Hoffman Harp Gallery at (785) 331-3828 or
email harparts@aol.com. KS.

Lyon & Healy, electric, blue finish. Well main-
tained. $11,000, o.b.o. NYC area, will deliver up
to 4 hours away for $60. Call Amelia ot {917)

696-2314 or (718) 387-7680.

Lyon & Healy, gold, anniversary model, #3940,
70 years old. Excellent condition. Includes trunk.
$10,000. Call {210) 829-4515. TX.

Lyon & Healy, concert grand, gold. Superb condi-
tion and sound. Call (860} 675-0227 or email
peterreis@harps-international.com. CT.

Lyon & Hedly, semi-grand, natural, #5103-15,
carved column with bronze, straight soundboard.
1995 new Kuzecki neck. Good condition, excel-
lent tone. Includes bench, cover and shipping
crate. Call (517) 777-9734 or email
servantdever@yahoo.com. M.

lyon & Healy Electric, ebony. Superb condition.
Serious inquiries only. Call {480) 460-9226 or
email MSUharp@aol.com. AZ.

Lyon & Healy Style 12, gilded, circa 1930. Gild-
ing in very good condifion, mechanism works
smoothly. $7,500 o.b.o. Call The Enchanted Harp
at (888) 970-0550. WA.

Lyon & Healy Style 14, natural, #3960, built in
1941, straight board, 43 strings. Excellent condi-
tion, great for small harpist. $7,500. Call (540)
953-1561 or email efoster@swva.net. VA

Lyon & Hedly Style 17, semi-grand, gold. Excel-
lent condition, superb sound. Call (860) 675-
0227 or email peterreis@harps-international.com.
CL

lyon & Healy Style 17, natural, #7023. Excellent
tone and condition. Meticulously maintained,
needs no work. fncludes transport cover set.
$14,000. Call (708) 383-6609. See photos at
www.brewer-com.com/harp, L.

Lyon & Healy Style 22, gold, bronze and maple.
Impeccable condition. Serious inquiries only. Caill

{480) 460-9226 or email MSUharp@aol.com. AZ.

Lyon & Healy Style 22, maple and gold column,
#1678, built in 1930, original soundboard with
ivory. Beautiful big sound. Restored neck by
Swanson. Gold in nearly perfect condition. Best
offer. Call {323) 664-6935. IN.

Llyon & Healy Style 23, gold, #5807, built 1967.
Two year warranty. Excellent condition, magnifi-
cent sound. Includes transport cover set. $28,000.
Call Virginia Harp Center of (888) 378-3761 or
email vaharpcenter@msn.com. VA.

Lyon & Healy Style 23, concert grand, natural
walnut with gold scrolling, #5675. Includes soft
case, electric tuner, stand, beg-inter. books, bench.
$13,000. Email enchan719@aol.com. Ml.

Lyon & Healy Style 23, gold, #2698, 1925.
Soundboard in very good condition, otherwise
needs restoration. $10,500. Call Virginia Harp
Center at (888) 378-3761. VA,

Lyon & Healy Style 23, gold, #5915. Rebuilt neck
and soundboard in February 2000. $25,000.
Call (514) 725-6882 or email
manon_le_comte@hotmail.com. QUE/CAN.

Lyon & Healy Style 23, concert grand, 1969,
Excellent condition, rarely moved. Includes bench.
$17,000 o.b.o. Call Linda at (503) 620-9041 or
(503) 449-8808. OR.

Lyon & Healy Style 23, gold, built in 1966.
Immaculate condition, fabulous sound. Recently
refurbished. Call (925) 939-9130 or email
ibs3754@ychoo.com. CA.

Lyon & Healy Style 30, ebony, seven years old.
Excellent condition, beautiful clear sound. Regulat-
ed in Nov.'99. Includes matching bench and
trunk. Call (504) 862-5583 or email speakmemo-
ry@hotmail.com. LA,

Lyon & Healy Style 30, walnut, #7486. Very
good condition, warm, even tone. $11,000. Call
(617) 332-4210 or email
rfeldman52@yahoo.com. MA,

Lyon & Healy Style 85CG, mahogany with Style
23 decal. Purchased in 1998, never transported,
never damaged, in perfect condition. Includes blue
transport cover and tuning key. Available immedi-
ately. $13,500, excluding shipping. Call George
at {760) 344-4330 daytime or {619) 698-0842
evenings. CA.

Lyon & Healy 100, walnut, bird's eye maple,
#6707, Built in 1971. Great condition. Full,
warm, excellent tone. Reduced price. $9,900. Call
{770) 410-1903 or email harp@mindspring.com.
GA.

Pilgrim, English, 41 strings, extended hand-paint-
ed soundboard, 4 feet, 10 inches fall. Ideal Suzuki
harp. Glorious bell-like upper octaves. Call (860)

“Feant Stnings”

Louise Trotter presents a new C.D. of
easy listening light jazz with harp,
flute, string bass, harmonica,
percussion and marimba.

Sewing, Gerchwtn, Broadway, and Claco

$18, including shipping

* “Heart of the Southwest Harp Retreat”
Louise with Gail Barber, April 5-8, 2001,
Barcelona Suites Hotel, Lubbock, Texas.
Pedal and lever, beginners & intermediate.
Arranging, harmony, ensemble.
# Solo & duet collections of American folk, hymns,
popular and wedding music. Books on arranging and
improvisation. C.D. and cassette recordings.
Info and catalog :

Louise Trotter Harpventures,

12327 Meadow Lake Dr. ,Houston, TX 77077
Tel.281/497-2986 - FAX 281-679-1957
e-mail- loutrot77@aol.com
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Protect Your Harp

Four
Seasons
Harp
Covers

~All weather protection.
~Rainbow of colors.
~Custom work welcome.
~Column & Base Covers.
"Carry the Bag -

that Carries it ALL."
~String & Music Bags.

To order, or for more information:
Four Seasons Harp Covers
Pamela Eldridge
4127 Carriage Court
Lafayette, CO 80026
303-828-3476
E~Mail: harpcovers@juno.com

NEW THIS IS3UE
HARP & SCHOOL ORCHESTRA

MOZART, Concerto, hp., fl., & strings
2nd movment, (intermediate hp., & st pos. strings)

MORE TRIOS for HARP-FLUTE-VIOLA

GEORG PHILIPP TELEMANN, Triosonate(s)”

JEAN MARIE LECLAIR, Triosonate™
Transcribed by The Debussy Trio

DON DAVIS, No Exit
SYDNEY HODKINSON, Skitter (Concert Encore)

SOLO HARP
ARNOLD BAX, Valse™ (edited by Marcia Dickstein)

MARCIA DICKSTEIN, From the Beginning,
for pedal/non-pedal harp (Easy)

MARCIA DICKSTEIN, Baroque to Romantic
for pedal/non-pedal harp (Easy/Intermediate)

*Available on CD
ORDER FROM YOUR LOCAL MUSIC STORE

Theodore Presser Co., sole selling agent
Bryn Mawr, PA 19010 USA

FATROCKINX

P — L OS ANGELES, CALIFORNIA

675-0227 or email peterreis@harps-internation-
al.com. CT.

Salvi Arianna, 47 strings. Excellent student harp.
Includes cover and wooden trunk. Call (703) 273-
3717 or email dlevalier@cox.rr.com. VA.

Salvi Daphne, natural, 46 strings. New, imported
directly from Salvi, full warranty. $10,500. Call
(888) 378-3761 or email vaharpcenter@msn.com.
VA.

Salvi Daphne, 40 strings, six years old. Excellent
condition. $6,500. Call Ivy at (815) 344-4879 or
email booklady@speakeasy.org. IL.

Salvi Daphne, walnut, 40 strings, thirteen years
old. Excellent condition, one owner, never moved,
lovely sound. Call Lin at (781) 545-7621 or email
linsmall@firstworld.net. MA.

Salvi Diana, walnut, concert grand, #1893, 25
years old. New base frame. Cover included. One
year warranty. $12,500. Call (888) 378-3761 or
email vaharpcenter@msn.com. VA,

Salvi Minerva, one year old. Never moved,
impeccable condition. Call (925) 937-4277 or
email jbs3754@yahoo.com. CA.

Salvi Orchestra, walnut, 46 strings, #1801, Excel-
lent condition. Super student harp. Includes
padded cover. $7,500. Call {630) 953-0146. IL.
Salvi Sinfonietta, ebony, 46 strings, two years old.
Excellent condition, spectacular sound. Includes
covers, Boss chromatic tuner, Lyon & Healy truck.
$13,760, plus shipping. Call (610) 274-2024 or
email barmyfarm@aol.com. PA.

Swanson LaScuola, eight years old. Includes cover
and bench. $13,000, negotiable. Call (913) 648-
5364. CO.

Venus Classic, maple, oak and embellished gold
finish, beautiful carvings, built in 1972. Great
harp for pedal harp student or gigging. $8,500.
Call (818) 761-9738 or email Clarolyn@aol.com.
CA.

Venus Diplomat, concert grand, mahogany, four
years old. Excellent condition, beautiful sound.
Includes matching stool and padded cover.
$11,000. View harp at
hﬂp://www.ece.cmu.edu/-
rms/VenusHarp/index.html. Call Lauren at (412)
362-8435 or email llstern@aol.com. PA.

Venus Diplomat, mahogany, six years old. Beauti-
ful sound. Includes bench and padded cover.
$11,500 Call {412} 741-1317 or email Pedac-
tor@aol.com. PA.

Venus Legende, ten years old, straight board. Per-
fect condition, rarely used, great tone. Perfect stu-
dent harp. Includes cover and shipping trunk.
$9,300. Call (760) 612-2387 or email
allyfeli@hotmail.com. CA.

Wurlitzer, gold. New neck and re-riveted. Caill
(860) 675-0227 or email peterreis@harps-inter-
national.com. CT.

LEVER HARPS FOR SALE
Camac, 36 strings, fully levered. $2,885. Call
(860) 675-0227 or email peterreis@harps-inter-
national.com. CT.
Dusty Strings, walnut, FH 36B. Superb condition.
New strings, recently regulated. Comes with
padded case. $3,500. Call The Enchanted Harp
at (888) 970-0550. WA,
Forrest Works, Australian made lever harp, 38
strings, fully levered, made from Australian fim-

bers. Exquisite tone. Delivered in 35 to 45 days.
Call Harp Heaven, US agent, ot (919) 929-6879
or email harpheaven@hotmail.com or visit
heavenonharp.com. NC.

Heartland Oriana, walnut, 38 strings, 64 inches
tall, five years old. Includes extra strings and
padded case. Call The Enchanted Harp ot (888)
970-0550. WA.

Here Inc., Stoney End harp, walnut, 22 sirings, full
levers. Looks like new, newly sirung. Includes case.
Call The Enchanted Harp ot (888} 970-0550.
WA.

Loveland Harp, birdseye maple, five octaves, full
set of sharpening levers, French column. Built by
Robert Bunker. Beautiful tone and condition.
Includes padded cover. Best offer. Call (323) 664-
6935. CA.

Lyon & Healy Folk Harp, ebony, 34 strings, fully
levered, two and half years old. Excellent condi-
tion, great fone. Comes with full set of strings, two
sizes of legs, padded carrying case and tuning
key. Call Meredith at (607) 687-3410 evenings or
email mbocek@stny.rr.com. NY.

Lyon & Healy Prelude, ebony. Six months old,
warranty. Includes cover. $3,500. Call (888) 378-
3761. VA.

Lyon & Healy Prelude, natural, almost three years
old. Excellent condition, beautiful sound. Includes
insulated, waterproof case. $3,700. Call (785)
594-4251 or email pattydillard@grapevine.net.
KS.

Lyon & Healy Prelude, natural, one and a half
years old. Perfect condition, never moved. Includes
matching, padded, adjustable bench with curvy
legs, and never used, soft case with wheels.
$4,300. Call Laurel ot (801) 273-0547 or email
LIWright@col.com. UT.

Lyon & Healy Prelude, mahogany, two years old.
Excellent condition. Includes matching bench and
cover. $3,400 Call (336) 357-7444 or email cole-
girls@lexcominc.net. NC.

Lyon & Healy Prelude, mahogany, almost four
years old. Excellent condition, beautiful sound.
Includes tuning key, padded cover, spare strings
and tuner.$3,400. Call (202) 458-5747 week-
days, (301) 590-0788 evenings or email gzani-
ni@hotmail.com. MD.

Pratt Chamber Harp, 36 strings, extended sound-
board, full Loveland levers. Five year warranty.
Includes padded carrying case. Call (860} 675-
0227 or email peterreis@harps-international.com.
CT.

Salvi Ana, walnut, 38 strings. Beautiful tone and
appearance. $3,400 o.b.o. Call The Enchanted
Harp at (888) 970-0550. WA.

Salvi Julia, mahogany, 34 strings. Excellent condi-
tion. $2,000. Call The Enchanted Harp at (888)
970-0550. WA.

Salvi Livia, natural maple, sitka spruce sound-
board, neo-celtic style, 36 strings, one year old.
Excellent condition, lovely sound. Includes case
with wheels and shoulder strap. $3,300. Call
{804) 378-9367. VA.

Salvi McFall, 38 strings, mahogany. Excellent con-
dition. Call (860) 675-0227 or email
peterreis@harps-international.com. CT.

Swanson, 36 strings, full Lovelands, Celtic design.
Rich sound. Call (860) 675-0227 or email peter-

reis@harps-international.com. CT.



SOUND AND BEAUTY THAT LIVES FOREVER

Erard Gothic

Resurrected from the with the tend et
nineteenth century, ~ was given has allowed ‘
our fully restored us to carefully and .
Erard Gothic harp successfully restore .
has a sound as rich it to its full glory. '

as its history.

The Gothic is one of Restoration included
the few instruments of  replacing the neck,

this vintage with intact, soundboard and swell

working swell doors. door hinges; disassem-
When activated by the  bling and overhauling
eighth pedal (located the action. The entire
next to the “B” pedal),  harp was then refin-
these doors soften the ished with the finest
sound. This feature is French polish and
found on the better regilded in 23.5 kt. gold.

quality nineteenth
Now fully restored,
century harps. _
the incomparable sound
The exquisite, original ~ and craftsmanship of
craftsmanship of this the Erard Gothic harp

instrument combined more than lives up to

its legendary name. e
American Harpworks

Repair and restoration of fine and antique harps. United States manufacturer of CAMAC Harps.
P.O. Box 2047, Appomattox, VA 24522 804/352-4277 804/352-4499 fax
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SIMPLY THE BEST

DOUBLE HANDLES
BICYCLE GRIPS \

/ UNIVERSAL HOLDER
DUAL STRAPS WITH ‘WITH FELT PADDING
VELCRO FASTENERS

PADDED PLATFORM

Mina Helwig Company, Box 1292
La Jolla, CA 92038-1292

$195.00  Tel: 858-453-3473

Concert @észgrp

First-ever multi-adjustable
harp chair

« Adjust height,
gradient, back

» Superior quality
components

» Excellent comfort
and support

Onterval-arp

Patty Masri-Fletcher,
principal harpist, Detroit Symphony

“ The Concert Design Harp Chair is brilliantly
designed for the serious harpist.”

Judy Loman,

principal harpist, Toranto Symphony

“ It provides the needed support ...even
when | am not playing, it's restful and
supportive.”

CATALOGUE: 1-800-657-9909
Email: info@concertdesign.com
Web Site: www.concertdesign.com
Mail: Box 125, Port Franks, ON,
Canada, NOM 2L0

Triplett Axline, 30 string. Perfect condifion.
Includes case, tuner, extra set of strings, stool and
instructional video and music book by S. Woods.
Best offer. Call (708) 755-5259. Chicago area.
Triplett Celtic I, 34 strings, full Lovelands, warran-
ty. Includes padded carrying case. Low price. Rent
to own possible. Call (860) 675-0227 or email
peterreis@harps-international.com. CT.

Triplett Eclipse, 38 strings, full Lovelonds. Five
year warranty. Includes padded carrying case.
Special price. Call {860) 675-0227 or emaiil
peterreis@harps-international.com. CT.

Triplett Eclipse, walnut. Showroom condition.
Includes case with wheels and set of strings.
$4,500. Call {518) 585-6197. Upstate NY.
Triplett Harp, 30 strings, full Lovelands, warranty,
carrying case. Low price, rent to own possible.
Call (860) 675-0227 or email peterreis@harps-
international.com. CT.

Triplett Harp, N-30, full Loveland levers, new.
Includes five year warranty and heavy-duty, fleece
lined case. Call (360) 891-7798. WA.

Triplett Signature, walnut, 36 sirings, brand new.
Exceptional sound. Includes heavy duty transport
cover and five year warranty. Sale price $3,995.
Call Hoffman Harp Gallery ot (785) 331-3828 or
email harparts@aol.com. KS.

Triplett Signature, cherry, 36 strings, full Love-
lands. Five year warranty. Grand sound. Includes
padded carrying case. Call {860) 675-0227 or
email peterreis@harps-international.com. CT.
Triplett Signature, walnut, 36 strings. Like new
condition. Includes carrying case. $3,200 o.b.o.
Call (503) 229-0153. OR.

Triplett Signature, cherry, 36 strings, full Loveland
levers. Good student harp. Includes carrying case

and stool. $2,500 Call (785) 841-8464. KS.
Able Assistant
A /
A

J
el

DESIGNED FOR THE HARPIST
ON THE GO

When you travel from performance to per-
formance, you need a secure and versatile
cart to transport the harp. With its revolu-
tionary detachable wheels and super-sta-
ble design, the Able Assistant is made for
you—the harpist on the go

To order, contact:

ABLE SERVICES

205 W. 23rd
Hutchinson, KS 67502
402.346.4042
316.663.4697

Webster Lever Harp, walnut with gold leaf, carv-
ing of rams head and floral leaf pattern on the
column, 44 strings, three years old. Perfect condi-
tion, rarely moved, big, rich sound. $3,800.Call
(248) 352-0166 or email
harpmusic23@hotmail.com. MI.
HARPS FOR RENT
Pedal and Lever Harps. Call Harps Unlimited
International (860) 675-0227 or email peter-
reis@harps-international.com. CT.
Lever Harps. Authorized dealer for Lyon & Hedly,
and Salvi, new or used, for rent towards pur-
chase. Call Kristen at The Harp Connection (888)
287-4277 or www.harpconnection.com. MA.
HARP WANTED

Ornate, Gold Harp. For decorative use only, any
make. Call (504) 732-4863 or email
gencos@bellsouth.net. LA,

ACCESSORIES WANTED
Harp Bench, Lyon & Healy traditional bench, nat-
ural, with turned legs, no padded seat. Call (315)
469-6442 or email douglasbunn@msn.com. NY.

ACCESSORIES FOR SALE
American Harp Society Journals, complete set, 67
volumes in truly mint condition, every issue, Vol-
ume |, #1 through summer 2000. From the collec-
tion of Carolyn Gardiner, former manager of The
Lyon & Healy's NYC showroom. $300, o.b.o. Call
(212) 249-0240. NYC.
Harp Trunk, Lyon & Hedly, with wheels. Good
condition. $700. Call Deborah at (734) 668-0655
or email dgabrion@online.emich.edu. MI.
Harp Trunk, full size harp case, $500 o.b.o. Call
(410) 235-5160. MD.
Music Stands. Unique handmade wooden music
stands to match your harp. Designed especially
for the harpist. Free color brochure. MISTER
STANDMAN, 5657 Fernan Hill Rd., Coeur D'A-
lene, ID 83814. Call (208} 664-5791 or email
standman@micron.net. Web site at www.mister-
standman.com.

NOTICES

Notice regarding the sale of new and used Lyon
& Hedly instruments. Lyon & Healy Harps, Inc.
warrants apply to the original purchaser of the
harp. Warrants are non-transferable. Warranties
and the Bounty program are valid only when
harps are purchased through an authorized Lyon
& Healy dedler. If you have any questions about
the purchase of a Lyon & Healy harp, contact Lyon
& Hedly at 1 (800) 621-3881.

ABOUT CLASSIFIED ADS

I Subscribers may list two free “harp for sale”
ads per issue. All other ads {accessories, CDs,
efc.) are $.75 per word. All non-subscriber
ads are $.75 per word.

M Ads must be submitted six weeks before the
issue date.

BWe'll run your ad for two issues (four months).
Please nofify The Harp Column if your harp
sells before this time.

B Ads will be updated twice @ month on our
web site (www.harpeolumn.com).

M Send ads to The Harp Column, 2315A Par-
rish $t,, Philadelphia, PA 19130, fox to (215)
684-1858, call (215) 684-0636, or e-mail:
cringen@harpcolumn.com.



“Like a fine wi, my Ly & Healy harp and I bae mellowed o
together, a partnership of superb craftsmanship and the love of
.y Derfazmance.”

e 1! | Emily Mitche

~ ... Winner of the 7th International Harp Contest in Israel
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CAMAC HARPS
. La Richerdis - B.P15
¥ 44850 MOUZEIL - FRANGE
~ Tel. +33 (0) 240 97 24 97
Fax +33 (0% 240 97 79 31

CAMAC HARP CENTER
5, Parvis R. Schuman
92370 CHAVILLE - PARIS
Tel. +33 (0) 141 1516 15
Fax +33 (0) 141 15 16 75

www. camac-harps.com

(\—' VIRGINIA HARP CENTER - 1125 Alverser Drive - Midlothian, VA 23113 - 378-3761 (local) - 888-378-3761 (toll free)
THE ENCHANTED HARP - 204 South Meridian - Puyallup, WA 98371 - Tel 253-770-0550 - Fax 253-770-3704

BRUBACKERS AT THE HARP - PO. Box 17257 - Salt Lake City, Utah 84117 - Tel 801-278-5604 - Fax 801-278-4625

J ep 7°CSCT) /d fr0es HOFFMAN HARP GALLERY - 1341 I!IIasss:chusgﬂs St. - I._awrence, Kansas 66044 - Tel/Fax 785 331 3828
HARPS UNLIMITED - 21 High Field Drive - Burlington - CT 06013-1510 - Tel/Fax 860 - 675 0227




